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Sidney Outlaw (Salieri)
Lauded by The New York Times as a “terrific singer” with a 
“deep, rich timbre” and by the San Francisco Chronicle as an 
“opera powerhouse” with a “weighty and forthright” sound, 
baritone Sidney Outlaw has regaled audiences across the US 
and abroad with his rich and versatile baritone and engaging 
stage presence. A graduate of the Merola Opera Program 
and the Gerdine Young Artist Program at Opera Theatre of 
Saint Louis, Outlaw recently added a Grammy nomination to 

his list of accomplishments for the Naxos Records recording of Darius Milhaud’s 1922 opera 
trilogy, L’Orestie d’Eschyle in which he sang the role of Apollo. He was also the Grand Prize 
winner of the Concurso Internacional de Canto Montserrat Caballé in 2010. Recent career 
highlights include his San Francisco Opera debut as the First Mate in Billy Budd, returning to 
Minnesota Opera for the World Premiere of Joel Puckett’s The Fix, and debuting with Mill 
City Opera as Guglielmo in Mozart’s Così fan tutte.

Simon Barrad (Mozart)
The versatility of Grammy-nominated baritone Simon Barrad 
has been heard in genre-bending concerts across the United 
States and Europe. His talent for unique and innovative 
programming and arranging – melding new and old, jazz and 
drama, classical technique and heartfelt folk idioms –has led 
to featured performances in the United States at the Art of 
the Piano Festival, Ravinia Festival, Stanford Live, Marlboro 

Music Festival, and West Edge Opera. Following his time as a Fulbright scholar (2015-16), 
Barrad headlined concerts across the Atlantic at Helsinki’s Musiikkitalo, Finland’s National 
Opera House, and the Berlin Philharmonie. As a performer and mentor for ArtSmart, 
which provides free music and singing lessons to teenagers in underserved communities, 
Barrad strives to build a more equitable world of empathy and understanding through 
music. A native of Long Beach, CA, Barrad holds a Master of Music from the University of 
Cincinnati’s College-Conservatory of Music and a Bachelor of Music in Voice with a French 
minor from the Bob Cole Conservatory of Music at California State University, Long Beach. 
Other appearances this season include recital debuts at Wigmore Hall in London and the 
Philadelphia Chamber Music Society. 



A Conductor’s Perspective:
by Donato Cabrera

“As with all opera, my first task in preparing Rimsky-Korsakov’s Mo-
zart and Salieri was understanding the text.  Russian is  not a lan-
guage that I speak or have studied, so I spent the bulk of my time 
with this score trying to understand how Rimsky-Korsakov used the 
Russian language and how the rhythm of the language inflected 
and inspired his compositional process. Each language has its own 
peculiar rhythms, inflections, and speed, and composers can’t help 
but write music that reflects these idiosyncrasies in the language. 
As I began to understand the sentence structure of the language, I 
could then understand how Rimsky-Korsakov would place the im-
portant words of each sentence into a musical phrase. At this point, 
the beauty of how Rimsky-Korsakov wed the language with his mu-
sic became apparent. 

One of the unique characteristics of this opera is that it continually 
flows from monologue to dialogue. The opera begins with Salieri alone and ends with Salieri alone. In between, 
Mozart makes two substantial appearances, but they never sing together. In other words, there is no duet. In my 
opinion, Rimsky-Korsakov did this to emphasize the fact that these two composers were the polar opposite from 
one another, at least in how Pushkin portrays them in his play. The music for Salieri is always slower and the sounds 
of the orchestra are low and deep. Also, Salieri’s music is extremely Romantic in style, full of angst and anguish. 
Conversely, the music that Rimsky-Korsakov writes for Mozart is fast. The sounds are higher and lighter, and the 
style that he gives to Mozart’s music is far more Classical than Romantic. In other words, Rimsky-Korsakov writes in 
the style of the 19th century for Salieri, and in the style of the 18th century for Mozart. 

The biggest challenge for me, however, was overcoming the technical challenges that Covid posed. We recorded the 
orchestra first, without the singers, which meant that I had to remember exactly how fast or slow Sidney Outlaw and 
Simon Barrad sang each part without them in the room. Conversely, we recorded Sidney and Simon a week later, 
with them hearing the recording of the orchestra through an earpiece while they sang and watched a video of me 
conducting the orchestra from a week prior. Before we began the process, I wasn’t exactly sure if this would work 
at all, but through modern technology and the incredibly artistry of everyone involved, the final product is every bit 
as convincing as if everyone was in the room at the same time! 

Finally, getting the opportunity to learn and conduct one of the sixteen(!) operas that Rimsky-Korsakov composed 
revealed a world hitherto unknown to me. Russian opera is truly a universe unto itself, largely unknown in the West. 
In my opinion, it is a goldmin just waiting for us to explore and perform.”

ABOUT CABRERA
Donato Cabrera is the current Music Director of the California Symphony and the Las Vegas Philharmonic, and one 
of only a handful of conductors in history who has conducted performances with the San Francisco Symphony, San 
Francisco Opera, and San Francisco Ballet. As Resident Conductor of the San Francisco Symphony, Cabrera worked 
closely with its Music Director Michael Tilson Thomas and frequently conducted the orchestra in a variety of con-
certs, including all of the education and family concerts, reaching over 70,000 children throughout the Bay Area ev-
ery year. He also led the San Francisco Symphony Chorus with organist Paul Jacobs in the World Premiere of Mason 
Bates’ Mass Transmission, subsequently conducting it in Carnegie Hall. Cabrera is equally at home in the world of 
opera, frequently conducting productions in the United States and abroad. He has also been an assistant conduc-
tor for productions at the Metropolitan Opera, Lyric Opera of Chicago, the Ravinia Festival, Festival di Spoleto, the 
Aspen Music Festival, and the Music Academy of the West. Cabrera was also recognized by the Consulate-General 
of Mexico in San Francisco as a Luminary of the Friends of Mexico Honorary Committee, for his contributions to 
promoting and developing the presence of the Mexican community in the Bay Area. He makes his company debut 
with Opera San José for this production of Rimsky-Korsakov’s Mozart and Salieri. 



A Director’s Perspective:
by Fenlon Lamb

Welcome to a director’s eye-view of Mozart and Salieri. When I first 
came to this project, I was struck by the excellent opportunity to dig 
into the psyche of Salieri within the intimate setting of the Heiman 
Digital Studio. I also connected with how much this opera feels like a 
deep dive into the inner workings of creativity and a mirror of what 
so many people went through during the pandemic . So I thought 
I’d take the plunge and share a peek into the process of bringing 
this opera to life. 

In researching the relationship between Mozart and Salieri, it was 
clear there wasn’t actually as much animosity and ill-will between 
the two as Pushkin’s play or the Oscar-winning film, Amadeus, 
would have you believe. In fact, Salieri was a mentor of sorts and 
very much the elder statesman of the Vienna music scene. This his-
torical context made me think twice about how to portray Salieri 

and his murderous tendencies. I decided to set the entire drama in his mind, and talked with our set designer, Ste-
ven Kemp, about bringing Salieri’s inner world to life, and what that would look like. For me, he is ordered, method-
ical, and all about straight lines and linear thinking. Steven sketched an atmosphere that really represented that; 
with rectangular frames and a very claustrophobic yet ordered feel to the space. If you look carefully, you can see 
that the frames are filled with reproductions of manuscripts from Salieri’s own Requiem—an inspired touch from 
our set designer.

In contrast, Mozart is all curves, circles, Rococo thoughts and complexity. I saw very clearly that Salieri’s mind would 
recall Mozart’s personage for inspiration and discourse but with great frustration since the young genius is his polar 
opposite. I liked the idea that Mozart literally and figuratively re-frames Salieri’s thoughts and perspectives. Mozart’s 
appearance, complete with oval frame, presents a gift and at the same time a joke that pokes fun at the older man’s 
organized brain. The dark, brooding thoughts of Salieri at the end of his life present a wonderful contrast to the 
“sunshiny” laughter and impish character of the Mozart in his imagination.

These same themes are clear in the costuming too. I spoke with Alyssa Oania, OSJ’s Costume Shop Director, about 
how to best show these men in stark contrast. I felt that Salieri was near the end of his life, so late 1820’s and very 
much in his own element; successful sleep wear. Where as Mozart is the quintessential playboy of the late 1700s 
with white wig and breeches. Alyssa made the most of both characters by using lush fabrics for each but so much 
texture and lace on Mozart’s wardrobe, while Salieri has a more sleek and staid quality.

So then, what was the plan for filming and creating the idea of Mozart coming to life entirely in Salieri’s mind? I have 
to admit to playing pretty fast and loose with this concept. It evolved as we worked. Organization is the key to mak-
ing art but you have to leave room for the organic moments that happen on the spot.

Originally, I wanted two place settings during the scene at the Inn. But in the moment of staging I changed it so only 
Salieri’s place at the table was set. Tara Branham, OSJ’s fabulous resident director, furthered that feel by suggesting 
the champagne stand being placed closer to Salieri’s side. We set the scene as “dinner for one” but with an empty 
chair for Salieri’s imagined Mozart.  

That second scene at the Inn is a particular favorite of mine. We filmed it with The Queen’s Gambit as inspiration 
so that the two great composers would meet head-to-head and square off about the real meaning of creativity and 
craftsmanship. This chess match in Salieri’s mind really came to life for me in a way that we couldn’t have achieved 
in live theater. During rehearsals, Maestro Donato Cabrera conducted while seated at the table with the two per-
formers, so that they could stare straight into each other’s eyes—which really heightened the tension and intimacy. 



A Director’s Perspective Cont.

Our singers completely embraced the intensity of their roles. Sidney Outlaw sang with such consistency and focus, 
almost as if he were recounting Salieri’s life story word for word to a biographer. He stayed in character throughout 
the entire day of filming. It was a treat to work out each intention with him and explore the physicality of this aged 
man. And our charming Mozart, Simon Barrad, played each scene in constant motion; first with an irreverent swag-
ger to tease Salieri and then with haunted and halting steps reflecting Salieri’s mind as he spirals out into thoughts 
of poisoning his adversary.  

I added a couple moments to the film that are not in the opera score to give some context to my storytelling. The 
first minute of Salieri conducting as if he is exploring the orchestration of Mozart’s Requiem ushers in the opera. I 
wanted his thoughts of the Requiem to push him into examining his entire life in comparison to Mozart. Likewise, 
the haunting fanfare and choral excerpts from the Dies Irae and Lacrimosa sections of Mozart’s Requiem serve as 
the impetus for Salieri to pull apart his own thoughts and compositions during the intermezzo-fugue in between 
scenes 1 and 2, and finally recreate Mozart in a different light at the Inn.

The climax of the opera occurs when Salieri listens to the opening of Mozart’s Requiem, re-imagined through the 
lens of Rimsky-Korsakov. Mozart presents this to Salieri, his “brother in harmony,” as a sort of offering to friend-
ship. It provides a long-awaited catharsis for the older composer and he breaks down in tears. I wanted to show 
the wide-open emotion and expansiveness that Mozart’s music creates in Salieri; such a juxtaposition from the 
closed confines of his own mind. As the ordered trappings of Salieri’s mind fall away, he knows he will never reach 
the heights of genius. Mozart disappears. Filled with lingering doubts and poisonous thoughts still swirling, Salieri 
considers the oval frame left behind…

I didn’t want a neat and clean ending for this piece. The music speaks otherwise and the opportunity to connect 
with Salieri, so powerfully embodied by Sidney, felt like a chance to include the audience in this drama about ques-
tioning one’s self. After the isolation and change we’ve been through this past year and a half, how will we reframe 
our perceptions and perspectives?”

ABOUT LAMB
Fenlon Lamb was recognized by The Kansas City Star as “one of the most creative forces in the city...presenting sat-
isfying and ingenious productions.” Seen and Heard International praised her “well-honed theatrical sensibility.” As 
the co-creator and Artistic Director of Papermoon Opera Productions, she has created and produced new, alterna-
tive medium productions of Madama Butterfly with Inland NW Opera and Don Giovanni with Pensacola Opera and 
remounted Papermoon’s flagship Hänsel und Gretel for Palm Beach Opera’s inaugural family series. Fenlon directed 
the world premiere production of Riders of the Purple Sage at Arizona Opera and returned to the company for a 
“fantastic revival of this timely western” (Opera Wire). Recently, she directed new productions of Charlie Parker’s 
Yard bird for Arizona Opera and Scalia/Ginsburg for Opera Delaware. Fenlon has directed Carmen for 
Pensacola Opera, Annapolis Opera, North Carolina Opera, Mill City Summer Opera and Dayton Opera along with 
engaging productions of Tosca, La Bohème, Il Barbiere di Siviglia and Don Pasquale for Palm Beach Opera. Other 
highlights include, Der Fliegende Höllender for Opera Carolina with Greer Grimsley in the title role and Werther with 
Gran Wil-son at Mobile Opera. As the Director of Opera and Vocal Programming of the Bar Harbor Music Festival, 
Fenlon has conceived and directed engaging productions of Carmen, L’elisir d’amore, Madama Butter ly, Il barbiere 
di Siviglia, Le nozze di Figaro, La bohème, La Cenerentola, Don Giovanni and Hänsel und Gretel. Upcoming 
productions include a new Papermoon Production of Il barbieri di Siviglia with Baltimore Concert Opera and Opera 
Delaware, Hänsel und Gretel with Amarillo Opera, Lucia di Lammermoor with Madison Opera, Elisir d’Amore with 
Palm Beach Opera and La bohème for New Orleans Opera. 





CREATIVE TEAM
Veronika Agranov-Dafoe (Pianist, Music & Diction Coach)
Born and raised in Leningrad (St. Petersburg), Russia, Ms. Agranov-Dafoe first studied piano performance at the 
Leningrad (St. Petersburg) Conservatory of Music. After immigrating to the United States, she earned a Master’s 
Degree from the San Francisco Conservatory of Music. While still working on her degree, Ms. Agranov-Dafoe began 
working as a rehearsal accompanist at West Bay Opera in Palo Alto. In 2000 she joined the SJSU Opera workshop as 
a coach and pianist, later started working at Opera San José, where she is now the Head of Music staff. Ms. 
Agranov-Dafoe is also the pianist for the Unitarian Church of Palo Alto.

Tara Branham (Assistant Director)
Tara Branham is a director of opera and theatre. Last season as the Resident Director with Opera San José, Tara 
directed Three Decembers by Jake Heggie featuring world-renowned mezzo-soprano Susan Graham and Love & 
Secrets: A Domestic Trilogy which included Il Segreto di Susanna by Ermanno Wolf-Ferrari, Four Dialogues by Ned 
Rorem, and The Husbands by Tom Cipullo. She also directed and co-created the musical pastiches The Parting 
Glass and Sing for Your Supper. Most recently, she assistant-directed Highway 1, U.S.A. at Opera Theatre of Saint 
Louis where she is the Resident Assistant Director. An avid supporter of the development of new work in theatre and 
opera, Tara assisted James Robinson on the world premiere of Terrance Blanchard’s Fire Shut Up in My Bones at 
OTSL which will be the first opera composed by a Black person produced by the Met. Branham was also the 
assistant director for Grammy Award®-winning soprano Patricia Racette on her directing premiere of La Traviata at 
OTSL. Her direction of the U.S. premiere of Octagon, starring Kiki Layne at Jackalope Theatre, received a sold-out 
extension. This was a culmination of three years of development and collaboration with playwright and television 
writer Kristiana Rae Colón (Showtime’s The Chi). She also directed and co-produced the sold-out world premiere of 
good friday by Colón. The play has gone on to be produced at colleges across America to raise awareness of the 
complex intersection of gun violence and rape culture. Tara graduated cum laude from Ball State University. www. 
tarabranham.com

Pamila Z. Gray (Lighting Design)
Gray has been designing lighting for Opera San José for multiple seasons, from the Montgomery Theatre to the 
California. Some favorites include Moby Dick, Silent Night, and Hansel and Gretel, among many others. She has 
also spent her time designing musicals, plays, dance and industrials.  Her designs have been seen in the San 
Francisco Bay area as well as Los Angeles, Sacramento, Portland, Houston, Dallas, Chicago, Minneapolis/St. Paul, 
Colorado Springs, Ft. Lauderdale, and Washington, DC. Her past work includes the West Edge Opera Festival at 
Cal Shakes this past summer, as well as world premieres of My Antonia, Kept, Baby Taj with TheatreWorks of Silicon 
Valley, and the American premiere of The 3 Musketeers for American Musical Theatre of San Jose. Ms. Gray is a graduate 
of Northwestern University and a member of United Scenic Artists.

Tom Johnson (Sound Design)
Johnson, Sound Designer for Opera San José, has been an Audio Engineer for 35 years and is the owner of Johnson 
Digital Audio ( JDA). Opera San José credits include Kevin Puts’s Silent Night, Jake Heggie’s Moby Dick, and the recent 
digital production of Jake Heggie’s Three Decembers, which was performed in the new Heiman Digital Media Studio. 
Tom is also the Audio Engineer for Symphony Silicon Valley and Head Audio Engineer for the California Theatre in 
San Jose. Other credits include Oakland Symphony, Midsummer Mozart, The Choral Project, San Jose State University 
Choraliers, San Jose Chamber Orchestra, and Bear Valley Music Festival, among others.

StSteevveen Cn C. K. Keemmp p ((SSet Design)
Kemp has designed at Opera San José for 12 seasons starting with the west coast premiere of Anna Karenina and 
including Love & Secrets: A Domestic Trilogy, Three Decembers, Cinderella, The Abduction from the Seraglio, The Flying 
Dutchman, Cosi Fan Tutte, Silent Night, Lucia di Lammermoor, The Marriage of Figaro, Tosca, The Italian Girl in Algiers, 
Rigoletto, Il trovatore, Faust, Idomeneo, and Falstaff which was a finalist in the World Stage Design 2017 Exhibition in 
Taiwan. His 87 designs for opera have been presented at 30 companies  including LA Opera, Chicago Opera 
Theater, Florida Grand Opera, The Lyric Opera of Kansas City, Arizona Opera, Des Moines Metro Opera, Central City 
Opera, Sarasota Opera, New Orleans Opera, Hawaii Opera Theatre, Opera Santa Barbara, Opera Omaha, Kentucky 
Opera, Tulsa Opera, Opera Grand Rapids, Merola Opera, Indiana University, The Curtis Institute of Music and San 
Francisco Conservatory of Music. He has designed over 50 productions in NYC including the Off-Broadway revivals of 
Tick, Tick...Boom! and Ordinary Days as well as numerous productions for regional theatres, cruise ships and 
international tours such as the current Baby Shark Live!. Early in his career he worked extensively as an Associate 
Designer including designs for 10 Broadway productions, Disney Theatricals, Dreamworks, Holland America Line 
and The Metropolitan Opera Mr. Kemp received his MFA from UC San Diego.



Geoffrey Loff (Assistant Conductor)
Loff, resident of Houston, TX, has a distinguished and varied career as conductor, répétiteur, collaborative and solo 
pianist, and composer. He holds two degrees from the University of Miami (Bachelor’s in Piano Performance, 2010; 
Master’s in Collaborative Piano, 2012). Geoffrey is currently an assistant conductor at Houston Grand Opera, and in 
addition music director of HGOco. This past summer Geoffrey was a conducting fellow at the prestigious Aspen 
Music Festival, a performance of which was featured on public radio’s ‘Performance Today.’ In the 2017 season at 
HGO, Geoffrey conducted Rossini’s Barber of Seville and Tom Cipullo’s Glory Denied. Mr. Loff was a staff pianist and 
associate conductor at Des Moines Metro Opera (2017, 2018). He graduated from the renowned Houston Grand 
Opera Studio (2015-2017), and was a resident artist for Minnesota Opera (2013-2015). He was a staff pianist and 
assistant conductor for the Janiec Opera Company as part of the Brevard Music Festival (2015), Skylark Opera 
and Mill City Opera (2015), was a staff pianist for the John Duffy Modern Opera Institute (2013, 2014), young artist 
and assistant conductor for Opera North (2013), and was pianist and music director for Atlanta Opera’s outreach 
program (2012-2013). An advocate of opera and symphonic transcriptions, he has performed such rarities as Liszt’s 
transcriptions of Wagner’s Tannhaüser Ouverture and Beethoven’s Fifth Symphony, and Rachmaninoff’s transcription 
of the Scherzo from Mendelssohn’s Midsummer Night’s Dream. As a collaborative pianist, he has been a frequent 
performer for The Wolfeboro Friends of Music, The Mainly Mozart Festival and the Chopin Foundation. In 2008 Mr. 
Loff was commissioned by the Greater Miami Jewish Federation to compose and perform a piano trio at the 70th 
anniversary memorial of Kristallnacht at the Miami Beach Holocaust Museum. Geoffrey made his concert debut at 
13 and has performed as a soloist for The Chopin Foundation, and the International Miami Piano Festival.

Sharon Peng (Wig and Makeup Design)
Y. Sharon Peng is pleased to return to Wigs & Makeup at Opera San José. Though Mozart & Salieri is her first 
production here as designer, she has been an artist for Opera San José since 2015 and Wig & Makeup Supervisor 
under Christina Martin for the 2019 season. A member of IATSE Local 706 Hair Stylist & Makeup Guild, Ms. Peng 
also frequently works at San Francisco Ballet and San Francisco Opera, as well as in film and television. Ms. Peng 
is particularly noted for designing for local theatres, as well as in Los Angeles, and is currently a board member of 
South Bay Musical Theatre. Her current and upcoming productions include Shout! The Mod Musical (SBMT), Clue 
(Castilleja School), Men on Boats (Palo Alto Players), Company (SBMT), and Allegiance (Palo Alto Players). She is also 
pleased to be returning as crew for Tosca and Fidelio at San Francisco Opera, as well as for the remainder of Opera 
San José’s current season. Ms. Peng is a graduate of the Fashion Institute of Design & Merchandising; more of her 
work, including credits beyond Wigs & Makeup, may be found on ysharonpeng.net.

Christopher James Ray (Chorus Master)
Ray is a conductor with a diverse background in both traditional and contemporary operatic works. He is currently 
Resident Conductor at Opera San José and an assistant with the San Francisco Symphony. In 2017, Ray joined 
the music staff of the renowned Bayreuth Festival where he worked on productions of Der F liegende Holländer, 
Lohengrin, Götterdämmerung, Tristan und Isolde, Die Meistersinger von Nürnberg, and Parsifal. For the 2021/22 
season, Ray will conduct performances of Dido & Aeneas, Carmen, and West Side Story at Opera San José as well 
as a debut with the Lima Symphony Orchestra. In place of the previously planned 2020-21 season, Ray worked 
with Opera San José to create variety of filmed performances included Schumann’s Dichter-liebe, Jake Heggie’s 
Three Decembers, and Cipullo’s The Husbands. Other recent performances at Opera San José have included Il 
trovatore, Hansel and Gretel, Die Fledermaus, Heggie/Scheer’s Moby Dick, and Pagliacci. A protégé of American 
composer Carlisle Floyd, Ray is a sought-after interpreter of Floyd’s works. In addition to serving as the assistant to 
the composer, Ray recorded an album of Floyd’s songs with the celebrated mezzo-soprano Susanne Mentzer. It is 
available through GPR Records on the Naxos label. Ray is a native of Sumrall, Mississippi, and is a graduate of Florida 
State University where he studied with Douglas Fisher and Carlisle Floyd.

Rapt Productions (Video Production)
In addition to Dance Films & Trailers, and Branded Content & Documentaries, San Francisco-based Rapt 
Productions has been capturing performance in a highly crafted way for decades. Every videographer is trained in 
the specialized Rapt Technique, praised by grant panel members as highly effective in the successful transmission of 
live performance through video documentation. Rapt continues to strive to find new ways to enhance this process, 
including choreographing the camera with the dance. Rapt regularly collaborates with local arts organizations 
including Smuin Ballet and the San Francisco Ballet, and most recently collaborated with OSJ on the New Year’s Eve 
program, The Parting Glass. www.raptproductions.com
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King Charitable Fund 

KLA Foundation 

Larson Family Fund 

OPERA America 

Oscar Rex 2019 Fund 

Silicon Valley Creates 

One anonymous foundation 

PUBLIC SECTOR 

California Arts Council 

City of San José 

National Endowment for the 

Arts 

Shuttered Venue Operators 

CORPORATE 

$50,000 and above 

The Applied Materials 

Foundation 

$1,000 to $4,999 

Heritage Bank of Commerce 

IBM Corporation 

ORGANIZATIONS/CLUBS 

$5,000 and above 

Amici di Musica Bella 

San José Opera Guild 

$1,000 to $4,999 

Children's Discovery Museum 

Under $999 

Friends of Levitt Pavilion San 

Jose 

IATSE B-32 

San Jose Museum of Art 

Association



Opera San José is tremendously grateful for the many individuals whose generous support has 

allowed us to continue to fulfill our mission during these difficult times.  

Thank you for standing by us. 

Producers Circle 

$50,000 and above 

Elizabeth F. Adler 

Mimi & Eric Carlson 

George L Crow 

Mary & Clinton 

Gilliland 

Peggy Heiman 

Jim* & Pat Jackson 

Michael Kalkstein & 

Susan English 

Lawrence Kern 

Jan & Don Schmidek 

Two anonymous 

donors 

Conductors Circle 

$20,000 to $49,999 

Tim & Tricia* 

Anderson 

Nola & Harvey 

Armstrong 

Elfi Berkowitz 

Charles F. Hanes 

Prof. John M. 

Heineke & Prof. 

Catherine R. 

Montfort 

Michael McGinley 

Andrea Neves 

Sponsor Circle 

$10,000 to $19,999 

Anna M. 

Bagniewska* & 

Denis St. Jean 

Josef & Phyllis 

Bismanovsky 

Ann Brown 

Doris & Alan Burgess 

Jane H Decker 

Julie Edgcomb 

James Feit 

Glen Gould & Bunny 

Laden 

Katerina Hollblad-

Fadiman & Jeffrey 

Fadiman 

Marjorie Johnson 

Eric Jorgensen 

Wanda Kownacki 

Cathy & Dick 

Lampman 

Cathy & Steve 

Lazarus 

Bernice Lindstrom 

Jeanne L. McCann 

Pravesh & Neeru 

Mehra 

D.G. Mitchell

Ann Marie Mix

Heidi Munzinger &

John Shott 

Richard* & 

Hannelore Romney 

Dave Thompson 

Janice Toyoshima* 

Dr. Brian Ward 

One anonymous 

donor 

Backstage Circle 

$5,000 to $9,999 

Jim Beatty 

Pamela & Craig 

Carper 

Doris Davis 

Al & Kathy 

DiFrancesco 

Richard H. Dorsay 

Jennifer & Matias 

Duarte 

John & Cecelia 

Eurich 

Mr. & Mrs. William 

H. Harmon, Jr.

Pat Janes 

William R Lambert 

Joseph Marcheso 

Dr. Jakob Nielsen & 

Hannah Kain 

Joy Sakai 

Joyce & Campbell 

Scott 

Jan Telesky 

Mr. & Mrs. G. 

Terstiege 

Bradford Wade & 

Linda Riebel 

Melody Walsh 

Michael & Laurie 

Warner 

Dr. Herbert Weil & 

Dr. Anabel 

Anderson Imbert 

Mariquita West 

Dr. & Mrs. C. Whitby-

Strevens 

Richard & Phyllis 

Whitney 

Dennis & Marianne 

Wilcox 

One anonymous 

donor 

Directors Circle 

$2,500 to $4,999 

Richard J. Andrews 

Dr. Charlene 

Archibeque 

Janet Averett 

Mario & Rose Belotti 

David Burke & 

Victoria 

BurtonBurke 

Mary Esther Candee 

John & Agnes 

Caulfield 

Paul & Marijane 

Chestnut 

Mary Patricia Daoud 

James & Susan Dyer 

Drs. Lucia & Jack 

Gilbert 

Mel & Janice Goertz 

Rita Elizabeth 

Horiguchi 

George Hume 

Warren & Judy 

Kaplan 

Bonnie Kellogg & 

Tim Cannard 

Anita Köhler 

Phil & Judy 

Livengood 

Philip & Margaret 

Ma 

Joan Mansour 

Kevin McGiboney & 

Nancy Lutzow 

Barbara Molony & 

Thomas Turley 



 
  

Gabriele Ondine 

Bob & Bonnie 

Peterson 

Randy Presuhn & 

Timothy Nguyen 

Gayle Spencer 

Robert Strain 

Mary Wang 

Jean-Marie White & 

Bryan Rodriguez 

Drs. Robert & 

Antonette Zeiss  

Two anonymous 

donors 

 

Showcase Circle 

$1,000 to $2,499 

Jeanne & Michael 

Althouse 

R.A. & C.E. Anderson 

Shirley E. Bailey 

Dr. Alfonso Banuelos 

& Suzanne Wittrig 

Gene Bernardini 

Ted Biagini 

Brenda Birrell 

Leon Bonner & 

Redge Meixner 

Judith Borlase 

James & Margaret 

Brady 

Dr. Anne-Catherine 

& Dr. Richard 

Bramley 

Barbara Brosh 

Scott Bruck & Raul 

Gorospe 

Elaine Cardinale 

Carolle J. Carter & 

Jess Kitchens 

Linda Turner Cato 

Park & Joan 

Chamberlain 

Gloria Chiang 

Isabel Chiu, CPA 

Daniel Clark & 

Elizabeth Kline 

William M. Conlon & 

Judith E. Schwartz 

Rose Crimi 

Antonia Cross 

Donald & Betty* 

D'Angelo 

Elena & Ron 

Danielson 

Dr. George Deabill 

Richard & Maureen 

DeBolt 

Arden Down 

Maureen Ellenberg 

Alice & Bob Fenton 

Rod Ferguson & 

Kathleen Egan 

Frank Fiscalini 

Kevin & Celeste Ford 

John Gerhardt, Janet 

Newman 

Sigi & Klaus Glimski 

Joseph & Honmai 

Goodman 

BenJoaquin 

Gouverneur & 

Khori Dastoor 

Lucy Grisetti 

Helen & Dr. Glenn 

Hakanson 

Kathryn Hall 

Cheryl Holt 

Randall & Carle 

Hylkema 

Ilene & Kenneth 

Imboden 

Homi Irani & Anna 

Yonemura 

Linda Izquierdo 

Pamela & Edward 

Jajko 

Jeraldine Johnson 

Ray & Laurel Kaleda 

Kristine Kelly & 

Arthur Gleckler 

Beverly & Craig 

Kemp 

Stephen Kociol 

Rob & Lucinda 

Lenicheck 

Mark & Susan Levine 

Sylvia & Paul Lorton, 

Jr. 

Scott Lurndal 

Jonathan Lynam 

Jeanne Lyons 

Victor Ma 

Robert Mackenzie & 

John Thompson 

Maj. Bernard 

Magelky 

A. Kirk McKenzie 

Jay & Brigitte 

McKnight 

Chris & Katie 

Metzger 

Barry & Rosemarie 

Mirkin 

Kathleen Montoya 

Janet Muscio & 

William McCraw 

Tony Nespole, MD 

John R. & Elsa 

Nimmo 

William Nowicki 

Ellen, Gerald Oicles 

Ahmad & Ruth 

Orandi 

Claire Padien-

Havens & Jeremy 

Patfield 

Janice Paull 

Nedra Petty 

Jackie Pighini 

Nancy Pyeatt 

Alice Ramsauer 

Rebecca Ranninger 

Owen & Marc 

Owen 

Stephen & Denise 

Rawlinson 

Mr. & Mrs. Joseph J. 

Rizzuto 

William L Robertson 

& Ieva K Zvargulis 

Lee & Shirley Rosen 

Bob & Terri Ryan 

Lucinda Sanchagrin 

& Dennis McLean 

Robert Savoie 

Jack & Judy 

Schneider 

Marilyn Sefchovich 

Robert & Linda 

Selinske 

Colette A. Siegel 

Darby Siempelkamp 

& Michael Kresser 

Pieter & Jacqui Smith 

Rory & Linda Snyder 

T. Spencer 

Mr. & Mrs. Dan 

Staringer 

Jim Stauffer 

Laura Sternberg 

Mary C. Stradner 

H. James Tellefson 

Melita Wade Thorpe 

Jim Todd 

Nancy Valencia 

Karlette Warner & 

Ward Hoffman 

Alice Weigel 

Lance & Mary 

Werthman 



Chip & Bonnie 

Williams 

Fern Wollrich-Jaffe 

Ellen C. Wynn 

Cecily & Fernando 

Zazueta 

Stephen & Connie 

Zilles 

7 anonymous 

donors 

Supporters Circle 

$250 to $999 

Reza Ahmadi & 

Family 

Judith Aissen & 

James Clifford 

Jane Alejandro 

Salvatore Alini 

Joyce Allegro & 

Gerald Sheridan 

Marcia & Matthew 

Allen 

Daniel & Priscilla 

Amend 

Shirlee Anderson 

Leslie & Richard 

Andrews 

Joseph & Frankie 

Armstead 

Patrick & Liega 

Arnett 

Jamie & Tony Arreola 

Monica Bacon 

Proctor 

Zachary Baker 

Laima Baltusis 

David & Carola 

Bamberger 

Ray & Lynda Barbieri 

Teveia Rose Barnes 

Joyce Bartlett 

S Sayre Batton 

Betsy Bayha 

A. Bayman & M.

Arlock

David Beach 

Martha Beattie 

Candace J 

Behlendorf 

Asa Berger 

Emily & Stephen 

Berman 

Bill & Ginny Berner 

Hal & Beverly Berry 

Jim,Jessica Blanchard 

Joel & Paula Blank 

Rob & Letty Block 

Stephen Boisvert 

Ken Borelli 

David & Hildegard 

Borror 

LaVonne & Jean-

Pierre Bouchez 

Roger Bourland & 

Daniel Shiplacoff 

Mark Brandenburg 

Larry & Sally Brandt 

John Brinck & Kit Lau 

Scott Brown 

Neil Brumberger 

Richard Bruner 

Joseph Buggy 

Carolyn Buszdieker 

Sheila & Donald 

Caddes 

Dr. Edward & 

Marjorie Cahn 

Rick Callison & 

Shauna Mika 

Eric Carruthers 

Corinne Elliott Carter 

Ellis M Chernoff 

Slatomir Christow 

Robert* & Diane 

Claypool 

JoAnn Close & 

Michael Good 

Richard Coencas 

Maggie & Mark 

Cogdill 

Lynn & Mary Lois 

Comeskey 

John & Lois Crowe 

Lea Cuniberti-Duran 

S D'Addio 

Janet Dafoe 

John Daly 

Jayne & Peter Davis 

Victoria L. Davis 

John G. Day 

Breno de Medeiros 

Angela DeFrancesco 

Robert Dennis 

Irwin Derman 

Carolyn & Joe 

Dickinson 

Meredith & Carl 

Ditmore 

Geoffrey Dottery 

Rose M Dougherty 

Eric Doughty 

Katherine Duffy 

James Dunlay 

Randy Earle 

Mary Jane Edwards 

Scott Edwards 

David & Liyuza 

Eisbach, 

Marie Elich 

John & Tessa Ennals 

Bob Epstein 

Dolores Escobar 

Cameron Esfahani 

Rod & Rebecca 

Fallow 

Miluna Fausch 

Lars Figge 

Nikola Filby 

Jim & Lorrie Fitch 

Susan Fitzgerald, 

Rachel Heiman & 

Lynn Newman 

Georgiana Flaherty 

Cindy Folker 

Karen Gabrielson 

Anne v d L Gardner 

Stephen & Theresa 

Garfink 

Leo Gelman 

Beatrice & Paul 

Gomory 

Chela Gonzalez 

Susan Graham 

Veronica Gross 

Robert Gumerlock 

Philip & Kathleen 

Gust 

Michael Guth 

Paul & Tressa Guth 

Jeanette Guthart 

Blanca Haendler & 

Robert Cook 

Jim Hagan 

Peter & Tanya 

Hancock 

Milledge Hart 

Lynn Hastings 

Lindy Hayes 

James Heagy 

Mitzi G. Henderson 

Kristi & Larry 

Hernandez 

Andy Hess 

Kali & Narada Hess 

Larry & Betty 

Hinman 

Ida Holmes 

Paul & Wanda 

Holmes 

DeForrest & Bonnie 

Home 



 
  

Enguerrand Horel 

Richard Horuk 

Gunnar Hovden 

Bella & Al Hughes 

Dr. & Mrs. Pearce 

Hurley 

Karole Ishida 

Klaus & Maria Jaeger 

Mary James & 

George Cook 

Stanley Jan 

Irene Jaworski 

James Jeffers 

Derk & Mary 

Johnson 

Martha Johnson 

Glenda Jones & Dick 

Clark 

Donald Keesey 

Mr. & Mrs. Paul J. 

Keller 

Mary M. & Harry 

Kelly 

Sheryl Kelly 

Ellen B. Kimmel 

Yoko Kodama 

David A. Koerner 

Ruth Kohan 

Cheryl & Steve Kole 

Paul & Jackie 

Kuckein 

Phil Kurjan 

Sundong Kwong & 

Yuet Lee 

Ann Lambrecht 

Thomas Laqueur 

Robert E. Larson & 

Susan R. Larson 

Margaret & Robert 

Lawson 

Andrew Le Febvre 

Judy Leahy 

Shirley Leisses 

Alana Lemarchand 

Trudy Levy & Mike 

Gutman 

Russell Lindgren 

Barbara Lingens 

Sally & Tom 

Logothetti 

Claudia Löhner 

Howard & Karen 

Loomis 

Don Lowry & Lynore 

Tillim 

Dana Lowy 

Thomas & Nancy 

Lucid 

Amalia A Lupu 

Cornea 

Paula & Norbert 

Maciel-Benecke 

Albert Macovski 

David & Karen 

MacQueen 

John Maier 

Abhijit Marathe 

Ernest March 

Judith E. Marlin 

Irina Martineau 

Katherine Mason 

Curt & Arlene 

McClelland 

Sheila McGann-Tiedt 

Chris & Nancy 

McKenna 

Penny & John 

McNeel 

Mr. & Mrs. Kirke 

Mechem 

Donna Medeiros 

Thales Mello 

Charles & Jean 

Platner Mendoza 

Barbara Messner 

Joe & Elena Metz 

Stephen & Janet 

Miller 

Amity Millhiser 

Judy C. Miner 

G Dan & Patricia 

Emerson Mitchell 

John Mitchem 

Victor F. Mockus 

Sunil Mohan & 

Debbie Sacks 

Sylvia A. Moore 

Lynn Morris 

Frances Morse 

Sarah Motter 

Coralie & Gerhard 

Mueller 

David Muhlitner & 

Peggy Kilduff 

Nancy Nagel 

Ronald & Irene 

Nakasone 

Jennifer Nance 

Ernesto Nassau 

Randall & Debra 

Newcomb 

Kirk Nichols & 

Miranda Abrahams 

Richard Nichols 

Barbara Nicoara & 

George Lewis 

Yevgeny Nyden 

Tom & Lorraine 

Olson 

Mary Anne J Padien 

Albert & Pam Palitz 

Joyce E Peloian & 

Gary McCrea 

Herb & Joan Pereyra 

Peterson Wendy 

Sigi Pomposo 

Joe Pon & George 

Duran 

Hazel & Jeffrey 

Powell 

Stephen Powell 

James Reber 

Ian Reddy 

Doreen Rettig 

Sally Ricci 

Marilyn D. 

Richardson 

David & Carla 

Riemer 

Joel Robinson 

Barbara Rose 

Jeffrey Harris Rudy 

Dr. & Mrs. Jonathan 

Russ 

George Salah 

Miguel Salinas 

Rudolf Sandmeier 

Antoinette & 

Edmund Sarraille 

William Scharf 

Marylou Schoone 

Natalie Schutz 

Benjamin Schwarz 

David & Linda Scott 

Judy & Barry Scott 

Sayed Shafi 

Margaret Shainberg 

Marina M. Sheppard 

Ruth A Short 

Robert & Carmen 

Sigler 

Gerald Silva 

Alexandra 

Simonenko 

Darold Skerritt & 

Judy Lind 

Tim Slater 

Regina Sleater & 

Dean Dunsmore 

Donald & Barbara 

Snyder 



Sandra M. Sobie 

Betty Soennichsen 

Jim Sohre 

Steven Sosnowski 

Jane K. Starbird 

Kathy Stark & 

Christopher Aoki 

Joan & Michael 

Stauffer 

Julie Steury & Peter 

Reynolds 

Christy Stevens 

Anita Stewart & Kaj 

Rekola 

Terri Stuart 

Lawrence Tartaglino 

Lynn Telford 

Michael Tessaro 

Catherine & Jeff 

Thermond 

Paul & Noriko 

Thomas 

Emily & Chie Tieu 

Jason Tiller 

Jeanne Torre 

Richard Tretten 

Margaret Trevisan 

Jolie Veltmann 

Mary Vickrey 

Wells Wadleigh & 

Elizabeth Tsuji 

Wanda Waldera 

Dr. & Mrs. Saul* & 

Judith Wasserman 

Claire Weber 

Richard & Mary Jane 

Wegener 

Geri Weimers 

James Williams 

Brian & Linda Winter 

Bobbi Wolner 

Pamela Wright 

Lari Yamaguchi 

Cynthia Yao 

Earlene & Thomas 

Young 

Linda Yum 

Gretchen Zaballos 

Marilyn B Zelaya 

Trudi Zelikson 

Frank Zwart & Julia 

Armstrong-Zwart 

26 anonymous gifts



Dedicated Gifts 

Rita Elizabeth Horiguchi, Noritaka Okada, and J.H. Silveira M.D. in memory of Tricia Anderson 

Jeanne Lyons, Penny & John McNeel, Noritaka Okada, and two anonymous in memory of Anna 

Bagniewska 

Marion E Burry, Selma Chastaine, Patricia Curia, and Amy Griffith in memory of Charlotte Boileau 

Shannon Murphy in memory of Walda Bradley 

One anonymous in memory of David Cox 

Drew & Caroline Cranfill in memory of Mabel Cranfill 

Barbara Brosh and Paul & Jackie Kuckein in memory of Irene Dalis 

Dick & Helen Wirtenson in memory of Bernadette Dantzig 

Mary Patricia Daoud in memory of Adnan Daoud 

Doris Davis in memory of Richard Davis 

Micheal & Rinki Etheridge in memory of Carleen Foster 

Barbara Brosh in memory of Ruth Bader Ginsberg 

One anonymous donor in memory of Alvin Gross 

Jim Hagan in memory of Linda J. Hagan 

James Heagy in memory of Jayne Heagy 

Barrie & Jon Cress, John & Cecelia Eurich, Rachel Heiman, and Cloyd & Mary Kay Marvin in memory of Fred 

Heiman 

Sara Newcomb in memory of Philip Hodge 

John & Marlana Bakmas, Sally & Larry Brandt, and I.A.T.S.E. B-32 in memory of Margaret Kinsey 

Esther & David Kletter in memory of Adina Shira Kletter 

Bob & Barbara Germinder, Performing Arts Academy, and the Posener Family in memory of Pamela 

MacLaren 

One anonymous donor in memory of Joseph Alva McGrady 

Mary Anne J. Padien in memory of Nana and in honor of Claire Padien-Havens 

Christine Beraldo in memory of Bill Rearick 

Barry & Judy Scott in memory of Diane Ross 

Susan Fitzgerald, Rachel Heiman & Lynn Newman in memory of Ruth Sankin-Schildkraut 

Irwin Derman, Tobye Kaye, and Marilyn Sefchovich in memory of Lorraine Seelig 

Mary Bryant & Sarah Weston in memory of Ann Smith 

T. Spencer in memory of Dr. Jose L. Spencer

One anonymous donor in memory of James Steinrok 

Geetha, Seenu Srinivasan in memory of Sita Subramaniam 

Joy Sakai in memory of Beverly Takeda 

Rita Elizabeth Horiguchi, and Bradford Wade & Linda Riebel in memory of Janice Toyoshima 

Kendall Summers in memory of John Vaccari 

Ann M Webb in memory of Derek Webb 

Elizabeth & Dan Russell in memory of Ethel S. Worn 

Susan Hunn in honor of James Arguelles 

Donna Cribari and Neil Semer in honor of Eugene Brancoveanu 



Teresa M O’Neill in honor of Barbara Brosh 

Janet Maich in honor of Sonja Cook 

One anonymous in memory of David Cox 

Ellis M. Chernoff, Renee Dreyfus, and Karlette Warner & Ward Hoffman in honor of Khori Dastoor 

Gloria Chiang in honor of Charles W. Davidson 

Holly Green in honor of Taylor Dunye 

Sarita Fordham in honor of Marilyn Fordham 

Micheal & Rinki Etheridge in memory of Carleen Foster 

Heidi Gonzalez in honor of Dea Gonzalez 

Barbara Brosh, Fred & Leelane Hines, Rita Elizabeth Horiguchi, and Cecily & Fernando Zazueta in honor of 

Larry Hancock 

Rebecca Ranninger Owen & Marc Owen, and Antoinette & Edmund Sarraille in honor of Patti & Milledge 

Hart 

Lindy Hayes in honor of Janet Gray Hayes 

Cheryl & Steve Kole in honor of Peggy Heiman 

Holly & John Nuckols in honor of Larry Kern 

Arden Down in honor of Marjo Lachman 

Bob & Barbara Germinder, Performing Arts Academy, and the Posener Family in memory of Pamela 

MacLaren 

One anonymous donor in memory of Joseph Alva McGrady 

Thales Mello in honor of Harriet Paten-Havenfield 

Stephen & Theresa Garfink in honor of Rob Pavley 

Joan B. Bose, Jane Decker, Janice Fox, Barbara Olsen, Bess Zientek, and one anonymous donor in honor of 

Sandra Savage 

Joel and Paula Blank in honor of Jerry Seelig 

Chris & Nancy McKenna, and Larry & Margaret Zabel in honor of Nathan Stark 

Richard Nichols, and Justine Wong in honor of Melody Walsh 

Muriel Fitzgerald Wilson in honor of Dr. Brian Ward 

Joanne F Loomba in honor of Erika Williams 

In-Kind Donations 

10th Street Distillery, Barbara Brosh, Nancy Daniher, David Givens, Claudia & Peter Grose, Joseph George 

Wine Shop, N. Eric Jorgensen, Martin Ranch Winery, Packard Humanities Institute, Elizabeth M. 

Poindexter, Quintessa Estate, Joyce & Campbell Scott, Telesky Financial Services, Janice Toyoshima*, Chip 

& Bonnie Williams, and two anonymous. 



Opera San José 

General Director 

Music Director 

Managing Director, Finance and Administration 

Accountant 

Managing Director, Institutional Advancement 

Individual Giving Manager 

Director of Artistic and Music Administration 

Head of Music Staff 

Orchestra Manager 

Director of Marketing, Communications 

     & Patron Experience 

Patron Services Representative 

Public Relations and Marketing 

Technical Director 

Costume Director 

Assistant Technical Director/Master Electrician 

Scene Shop Supervisor 

Properties Master 

KHORI DASTOOR 

JOSEPH MARCHESO 

JAMES WILLIAMS 

MIKE MONJE 

CLAIRE PADIEN‐HAVENS 

NORITAKA OKADA 

MONICA THAKKAR 

VERONIKA AGRANOV‐DAFOE 

EVAN KAHN 

IAN FULLMER 

JOHNNY VILLAR 

CARLA BEFERA & COMPANY 

JOHN DRAGINOFF 

ALYSSA OANIA 

MATTHEW VANDERCOOK 

CHRISTOPHER KESEL 

LORI SCHEPER‐KESEL 

Board of Directors 

Phyllis Bismanovsky 
Mimi Carlson 
George Crow 
Khori Dastoor 
Jane Decker 
Julie Edgcomb 

Charles F. Hanes, Treasurer 
Prof. John Heineke 
Peggy Heiman 

Jennifer A.R. Hsu, Secretary 
N. Eric Jorgensen

Michael H. Kalkstein, Vice President 
Larry Kern 

Cathy R. Lazarus 
Jeanne McCann 
Pravesh Mehra 

Gillian Moran, President 
Dr. H. Andrea Neves 
Vijay Vaidyanathan 
Dr. Brian Ward 
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