
Top 10 operatic events of 2015
(in chronological order)

1. “Where Angels Fear to Tread” (Feb. 7): Opera San Jose presented 
the world premiere of this potent and well-made adaptation of E.M. 
Forster’s novel by composer Mark Lanz Weiser and librettist Roger 
Brunyate, and gave it a splendid mounting.

2. “Dead Man Walking” (Feb. 21): Jake Heggie’s maiden opera, based 
on the memoirs of Sister Helen Prejean, has held up well since its 2000 
San Francisco premiere, and this slimmed-down production by Opera 
Parallèle demonstrated the piece’s versatility and lasting power.

3. “Middlemarch in Spring” (March 20): Composer Allen Shearer and 
librettist Claudia Stevens deftly mined George Eliot’s novel for a sunny, 
ingratiating and altogether effective piece of musical theater at Z Space.

4. “The Marriage Contract” (April 15): The Philharmonia Baroque Orchestra and the San Francisco Opera Center 
joined forces for an uproarious and beautifully sung production of Rossini’s comic one-acter.

5. “The Grand Duke” (April 26): The last and most easily overlooked of Gilbert and Sullivan’s operas was treated 
with love and respect by the Lamplighters, in a production that made its comic invention and melodic fluency shine 
forth.

6. “Candide” (May 15): Michael Morgan and the Oakland Symphony concluded their 25th season together with a 
vivacious and committed concert performance of Leonard Bernstein’s classic, with tenor Thomas Glenn a standout 
in the title role.

7. “The Trojans” (June 7): The San Francisco Opera’s most massive undertaking of the year — Berlioz’s epic 
treatment of “The Aeneid” — resounded in glory, with a majestic staging, a brilliant return by conductor Donald 
Runnicles, and a first-rate cast headed by mezzo-soprano Susan Graham’s career-defining performance as Didon.

8. “Gianni Schicchi” (July 23): The Merola Opera Program’s updated staging of Puccini’s one-act comedy, with 
baritone Kihun Yoon giving a magnificent performance in the title role, was so exhilarating it could withstand being 
paired with Menotti’s lamentable “The Medium.”

9. “Lulu” (July 25): Even by the high standards of the West Edge Opera, this bold and inventive production of 
Berg’s Expressionist masterpiece, with soprano Emma McNairy’s dazzling star turn in the title role, was a triumph.

10. “Die Meistersinger” (Nov. 18): The San Francisco Opera’s other monstrous undertaking of the year, Wagner’s 
weighty comedy about art and creativity, also scored a success, thanks to the work of a largely excellent cast and the 
expansive conducting of Mark Elder in his company debut.

— Joshua Kosman

Matthew Hanscom (left) as Gino Carella 
and Isabella Ivy as Lilia Herriton in “Where 
Angels Fear to Tread”at Opera San Jose.


