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2015–2016 Thirty-Second Season
Puccini's TOSCA September 12-27, 2015

Mozart's THE MARRIAGE OF FIGARO November 14-29, 2015
Bizet's CARMEN February 13-28, 2016

Previn's A STREETCAR NAMED DESIRE April 16-May 1, 2016

CONDUCTOR

Joseph Marcheso 
Andrew Whitfield 2/26 & 2/28

STAGE DIRECTOR

Layna Chianakas

CHOREOGRAPHER

Raphaël Boumaïla

FIGHT DIRECTOR

Kit Wilder

SET DESIGN

Giulio Cesare Perrone

COSTUME COORDINATOR

Alyssa Oania

LIGHTING DESIGN

York Kennedy

WIG AND MAKEUP DESIGN

Vicky Martinez

PROPERTIES MASTER

Lori Scheper-Kesel

TECHNICAL DIRECTOR

John Draginoff

ASSISTANT STAGE DIRECTORS

Raphaël Boumaïla 
Hannah Hudgins

PRODUCTION STAGE MANAGER

Allie Bailey

PRINCIPAL COACH

Veronika Agranov-Dafoe

FRENCH DIALOGUE COACH

Patricia Kristof Moy

CHORUS MASTER

Andrew Whitfield

MUSIC STAFF

Veronika Agranov-Dafoe 
Victoria Lington

SUPERTITLES

Kelly Mack

TITLE CUEING

Victoria Lington

The performance will run approximately  
3 hours and 5 minutes, including one 20-  
minute and one 15-minute intermission.

PRESENTS 

Carmen
Opera in four acts
Music by Georges Bizet 
Libretto by Henri Meilhac  
and Ludovic Halévy

First performed at the at the  
Opéra-Comique in Paris, March 3, 1875.

Sung in French with English supertitles.

Supported, in part, by a grant from the  
San José Office of Cultural Affairs.

Carmen Performance Sponsors
Tricia & Tim Anderson	 February 13 
Norm Lariviere & Carolyn Lund	 February 14 
Jeanne L. McCann	 February 21 
Mrs. Averill Q. Mix	 February 26

What's Next
A Streetcar Named Desire is next! After Brad 
Dalton’s stunning reviews for his production of A 
Streetcar Named Desire at Carnegie Hall and the 
Lyric Opera of Chicago, I saw it at the Los Angeles 
Opera. He has directed nine productions of this 
opera. At the first intermission I was convinced that 
we should produce it here. At the second intermis-
sion I engaged Brad to direct it. The shouts and 
cheers and long, long, long applause confirmed 
that Brad’s approach could only electrify San José 
audiences. 

Tennessee Williams, one of America’s most daring playwrights, conceived 
A Streetcar Named Desire. It pulls no punches. There are sexual situations, 
and I believe it is not generally appropriate for children. There is a moral, 
but it isn’t that bad behavior lands you in trouble with the law. Real life is 
more complicated than that. That said, though I didn’t think so when I saw 
it in the 1990s, this is a thrilling opera, and we have done nothing like it 
before.

After Streetcar? A whole new season begins with Donizetti’s masterpiece, 
Lucia di Lammermoor. We have discovered a wonderful singer, Sylvia Lee, 
on whose audition form I wrote, “Magical! First pick for Lucia”. Joining her 
will be Kirk Dougherty as Edgardo and Matt Hanscom as Enrico. These 
roles fit these singers like haute couture. Ming Luke will conduct and Can-
dace Evans, fresh from Italy, will direct. 

Following Lucia, stage director Layna Chianakas will team up with conduc-
tor Andrew Whitfield for Rossini’s The Barber of Seville. It has been five 
years since Figaro last gave us a haircut; it’s time for a trim. We are very 
proud to feature Mexico’s fastest rising star, Cassandra Zoe Vellasco as 
Rosina. Having already made her Metropolitan debut at age 25, her credits 
are astonishing, including no less than six Rossini operas. Her Figaro will 
be Bryan Myer, a favorite at Opera San José, who will join the resident 
company next season. 

The most ambitious project of the season is Pulitzer Prize-winning Silent 
Night, by Kevin Puts. This opera, in its first three years, had more than 
eight productions, a phenomenal success. Set in northern France on 
Christmas Eve, this opera takes us into the heart of WWI when half the 
soldiers on the front line spontaneously established a Christmas truce. 
Though set in war, this is not a tale of brutality, but the very illustration 
of the greatness of humanity. Joseph Marcheso will conduct and Mi-
chael Shell will direct. Silent Night would have been beyond our capacity 
without generous support from the Carol Frank Buck Foundation. We are 
deeply grateful.

We will stay in France for the final production of the season, as we will 
bring Puccini’s La bohème back to San José. It will have been six years 
since we’ve had Mimi and Rodolfo on stage, along with their exuberant 
friends for whom life holds so much promise, love, and hope. Composed 
by a young man, about young people, La bohème is the perfect first op-
era, but as it is one of the most perfect of all operas, it just might be a very 
perfect last opera, too…

Larry Hancock
GENERAL DIRECTOR
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Cast IN ORDER OF APPEARANCE		
Moralès	 Daniel Cilli
Micaëla	 Jennifer Forni
Zuniga	 Kirk Eichelberger
Don José	 Kirk Dougherty
	 John Lindsey*
Carmen	 Lisa Chavez
Frasquita	 Christine Capsuto
Mercédès	 Cybele Gouverneur
Lillas Pastia	 Katherine Trimble
Escamillo	 Matthew Hanscom
Remendado	 Michael Boley
Dancaïre	 Eugene Brancoveanu

Chorus
Carolyn Bacon, Linda Baird, Christian Barajas, Josh Bongers, Rebecca 
Bradley, Cecilia Cai, Tony Ciliberto, Nicole Cooper, Jim Cowing, Reid Dela-
hunt, Norman Espinoza, Teressa Foss, Nicolas Gerst, Jennifer J. Hartshorn, 
Cabiria Jacobsen, Alexandra Jerinic, Michael Kuo, Andy Kwan, Dan Leal, 
Woojeong Lee, Melissa Mallory, Jose Mendiola, Nicholas Molle, Fallon 
Nunes, Michael Orlinsky, Kelly Rubinsohn, Brandan Sanchez, Aubrey Scarr, 
Blythe Tai, Jennifer Thuman, Katherine Trimble, David Zelenka 

Children's Chorus
Joaquin Alvarez, Josh Asada, Sarah Asada, Ethan Chen, Alexandra DeGo-
lier, Dominic De Quattro, Clarise Groba, Winter Felton-Priestner, Sophia 
Haddad, Teagan Holmquist, John Holtz, Timur Kotelnikov, Izabel Lippman, 
Jenna Lloyd, Thomas Madynski, Gracie Miller, Daniel Ostrom, Anthony 
Ryan, Emma Schumacher, Brian Tan, Bennet Taubman, Sebastian Vera 
Cuevas, Thomas Vernet, Karell Washington, Clare Wilson, Ricky Wilson-
Wong, Dylan Zorn

Dancers
Gabriel Mata, April Shippen

Supernumeries
Conner Chancey, Alan Chen, Glen Gould, John Lawrence, Hilary Vanden-
Broek, Paul Zemlin

*Appears in the 2/26 and 2/28 performances

1ST VIOLIN

Cynthia Baehr, Concertmaster
Alice Talbot, Assistant Concertmaster
Valerie Tisdel
Laura Bach
Chinh Le
Virginia Smedberg
Debra Fong

2ND VIOLIN

Sally Dalke, Principal
Susan Stein, Assistant Principal
Sue-Mi Shin
Sergi Goldman-Hull
Betty Corner 
Elizabeth Braun

VIOLA

Chad Kaltinger, Principal
Janet Doughty, Assistant Principal
Melinda Rayne
Robert Seitz

CELLO

Ellen Sanders, Principal
Paul Hale, Assistant Principal
Janet Witharm 
Nancy Kim

BASS

Andrew Butler, Principal
William Everett, Assistant Principal

FLUTE/PICCOLO

Isabelle Chapuis, Principal
Mary Hargrove

OBOE

Patricia Emerson Mitchell, Principal
Pamela Hakl

ENGLISH HORN

Pamela Hakl

CLARINET

Mark Brandenburg, Principal
Janet Averett

BASSOON

Deborah Kramer, Principal
Carolyn Lockhart

FRENCH HORN

Deborah McCracken, Principal
Meredith Brown
Eric Achen
Alex Camphouse

TRUMPET

William B. Harvey, Principal
Owen Miyoshi

TROMBONE

Bruce Chrisp, Principal
Thomas Hornig
David Ridge

TIMPANI

Mark Veregge, Principal

PERCUSSION

James Kassis

HARP 

Karen Thielen, Principal

ORCHESTRA MANAGER

Mark Veregge

Orchestra



operasj.org    76    Carmen

Act I
In a town square in Seville, a group of soldiers and townspeople are 
gathered chatting and moving about, when a young peasant girl name 
Micaëla questions the soldiers about her love, Don José. The soldiers try 
to persuade the young girl to stay with them until Don José returns, but 
she declines and leaves. Soon, Don José arrives just moments before the 
cigarette factory bell rings and a group of women, including the beauti-
ful gypsy, Carmen, exit the building. The soldiers flirt with the girls and 
ask Carmen when she will love them. Her reply is given in the famous aria, 
"L'amour est un oiseau rebella", the Habanera. When Carmen sees Don 
José ignoring her she tosses a flower in front of him. Don José picks up 
the flower and sees Carmen. Shortly thereafter, Micaëla returns with a 
letter and a kiss sent to Don José by his mother. In the letter, Don José's 
mother has asked him to marry Micaëla. Don José promises his fidelity and 
love to Micaëla. Moments later, a fight breaks out in the cigarette factory 
between Carmen and another woman. Carmen injures the woman before 
she is restrained by Officer Zuniga. Zuniga commands Don José to escort 
Carmen to prison. However, Carmen charms Don José into letting her go. 
When it is discovered that Don José let Carmen escape, he is thrown into 
jail for one month's time. 

Intermission (20 minutes) 

Act II
At Lillas Pastia's Inn, Carmen and her friends, Mercédès and Frasquita, are 
socializing with several soldiers including Officer Zuniga, when the victori-
ous bullfighter, Escamillo, arrives with a celebrating entourage. During the 
Toreador song, "Votre toast, je peux vos le rendre", Escamillo attempts to 
capture Carmen's heart. However, his attempts are unsuccessful, as are Of-
ficer Zuniga's, who tells Carmen that he will return to the inn later to meet 
with her, but Carmen's heart waits for Don José's release from prison. A 
while later, after the crowd has dispersed, the smugglers Dancaïre and 
Remendado ask for help from Carmen and her two friends. Mercédès and 
Frasquita agree to help, but Carmen refuses as she knows that Don José 
will be released from prison that day and will meet her at the inn. When 
he finally arrives, Carmen dances for him. Her dance is cut short when a 
bugle sounds in the distance, signaling Don José to return to the barracks. 
Carmen mocks his obedience and tries to persuade him to remain with 

her. Don José does not give in until Zuniga arrives at the inn searching for 
Carmen. Zuniga orders Don José to leave, but in a fit of jealousy, he defies 
his commander's orders. Dancaïre and Remendado get rid of Zuniga. After 
this, Don José, having no choice, stays. 

Intermission (15 minutes) 

Act III
Don José, now at the smuggler's hideout in the mountains, begins to remi-
nisce about his home and his mother. Carmen, who finds him tiresome, 
takes notice and starts taunting him to leave, but he refuses. Mercédès 
and Frasquita tell their fortunes with a deck of cards. For the two girls, the 
cards reveal a life of wealth, love, and luxury. For Carmen and Don José, 
they reveal only death. After discussing their plans, the smugglers and the 
girls leave, while Don José guards the hideout. Soon, Micaëla, assisted by 
a guide, comes looking for Don José. Hearing a gunshot she hides behind 
a mound of rocks. Escamillo enters the hideout and begins telling Don 
José about his feelings for Carmen. He also tells Don José about Carmen's 
relationship with a soldier, not knowing Don José is that soldier. Don José, 
furious, starts a fight with Escamillo. The smugglers return and stop the 
fight. Escamillo invites Carmen and the others to his upcoming bullfight as 
he leaves. Micaëla is found in her hiding place, she tries to convince Don 
José to return home. She finally persuades him to leave by telling him his 
mother is dying. Don José promises his return to Carmen and leaves with 
Micaëla. In the distance, Escamillo can be heard singing.

Act IV
Months later, during the procession of the toreadors, Carmen and Escamil-
lo are seen arriving together. Mercédès and Frasquita warn Carmen that 
Don José is in the crowd and plotting to kill her. She tells them that she 
will speak to him to resolve the matter. While Escamillo enters the bull-
fighting ring, a desperate Don José meets Carmen outside the arena. He 
tells her she must commit her love and fidelity to him. She tells him she no 
longer loves him and throws the ring he gave her to the ground. Don José, 
insane with rage, pulls his knife and Carmen is killed. Don José confesses 
his crime and is taken into custody.

Synopsis
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She is an icon who still stands supreme after 140 years of operatic history. 
Men and women simultaneously love and hate her. She conjures an instant 
image in our mind’s eye at the mention of her name. Strong, unpredict-
able, sexual, visceral: she is every woman. She is Carmen.

Welcome to the Seville of the late 1800s, where soldiers are the police, 
working folks scrape by on meager wages, and women must take their chil-
dren to work. The Gypsy community, marginalized and mistrusted, retains 
an unbroken heritage back to their ancient past, recalling their descent from 
the Roman Empire; this is the Romani People. Having migrated from India 
in the middle ages, and maintained a cultural separation from the European 
population for more than a thousand years, their dark skin and mysterious 
origins caused Europeans to mistake them for Egyptians, thus the name 
and the distrust.

For the dispossessed Romani, life was a mater of making a living in what-
ever way was possible, legal or not, and much of what this opera is about is 
the difference between those who find living without rules the very defini-
tion of liberty, and those who find being an outlaw a painful exile, a sepa-
ration from family, from legitimacy, from all they hold dear. Carmen, com-
pletely loyal to her Romani clan, must be free, always at perfect liberty, at 
all costs. Don José, a soldier, who she takes as a lover, is entirely out of his 
depth in an alien world.

Divining the future is a given in Carmen’s life, and symbols have meaning: a 
rose, a handkerchief, tarot cards all become driving forces in her perception 
of fate. She has seen it. She knows she and José will die. It is only a matter 
of waiting. 

Layna Chianakas 
Stage Director

Bizet, An Astonishing Prodigy
By Larry Hancock

Some deaths alter the course of history: Schubert at age 31, Mozart at 35, 
Georges Bizet at 36, and Gershwin dead at 38. Music was forging ahead in 
their hands when their lives were suddenly extinguished. Those who cherish 
Art will always regret these losses.

When only nine years old, Bizet was admitted to the Paris Conservatory, 
then and now, one of the world’s most prestigious schools. Brilliant, by age 
nineteen he had won the most coveted prize available to French artists, the 
Prix de Rome.

On returning from Rome in 1860, Bizet was soon asked by the Théâtre 
Lyrique to compose The Pearl Fishers, which premiered in 1863 just before 
Bizet’s 25th birthday. Warmly received by the public and praised by com-
poser and music critic Hector Berlioz, other reviewers condemned it as in-
fluence by Verdi and Wagner (!). It was not revived in Bizet’s short lifetime.

The Paris of the mid 19th century had the densest population of compos-
ers in the world, including Rossini, Donizetti, Bellini, Verdi, Wagner, and an 
endless list of French composers, who were attracted by high performance 
standards and many, many theaters in full tilt, Offenbach’s Bouffes-Parisien, 
the Opéra-Comique, the Théâtre Lyrique, and many more, all the way to the 
Paris Opéra, the grandest opera house in the world. Bizet was a young man 
in a city that was overflowing with successful, older composers.

Though we know only Pearl Fishers and Carmen, many operas were at 
least begun by this young composer: Le docteur Miracle (performed at the 
Bouffes-Parisien, 1857), Don Procopio (1859, not performed until 1906), La 
coupe du roi de Thulé (1869, never performed), Ivan IV (1865, first per-
formed 1946), Djamileh (1871, performed at the Opéra-Comique in 1872), 
and four others that were abandoned before completion. Bizet scraped to-
gether a meager living making piano arrangements of works by other com-
posers, and orchestrating works for composers who couldn’t or wouldn’t do 
it for themselves. After his third opera to be performed in Paris, The Pretty 
Maid of Perth (1867), which was also produced abroad, he married the very 
pretty Geneviève Halévy, the daughter of his composition teacher, and they 
had a son. Unfortunately, Geneviève had severe emotional problems, and 
Bizet, who was very attentive to his mother-in-law during her mental illness 
and early death, cared for his wife faithfully.

Program Notes
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Bizet’s only true success during his lifetime was L'Arlesienne (1872), a suite 
for orchestra that was developed from incidental music to a play of the 
same name. Even Carmen, the most performed opera world wide, did not 
succeed while Bizet was living.

Carmen was completed in 1875 and premiered at the Opéra-Comique on 
March 3, but it was a bad fit for this theatre. The Opéra-Comique produced 
works with an obligatory happy ending and spoken dialogue, much like 
Broadway theatres of the 1940s and ‘50s. It was a popular place for young 
men to propose marriage. In fact, the patronage of marriage brokers was 
essential to the health of the company.

An opera about a woman on the fringe of society, who seduces men only 
to leave them when they grow tiresome, and who is murdered on stage 
could not succeed at the Opéra-Comique. Though Carmen had a modestly 
respectable run of 36 performances, reports from performers confirm that 
the houses were thin. Box office receipts were not terrible, but the opera 
was considered a failure, and Bizet was deeply disappointed. He believed he 
had produced his best possible work, and it failed to please. In May, before 
Carmen closed, he returned to his one-room cottage at Le Vésinet, just 
outside Paris.

At Le Vésinet, Bizet had a series of recurrent illnesses, caused by throat 
infections that he had suffered since childhood. Each time, doctors were 
called in and the situation was stabilized until a heart attack took his life on 
June 3, 1875, in Bougival, France. His funeral took place in Paris at the Église 
de la Sainte-Trinité where more than 4,000 were in attendance. Reviewers 
who had soundly ridiculed Carmen suddenly proclaimed Bizet a master. 
Indeed, Carmen opened in Vienna in the fall where it was received with wild 
enthusiasm, as it has been received ever since, all over the world.

Program Notes CONTINUED

GENERAL DIRECTOR’S DINNER
honoring

Frank Fiscalini
Wednesday, March 30th, 2016

Enjoy Live Jazz and New Orleans style cuisine

Doors Open at 7:00 – Dinner begins at 8:00

on the stage at the California Theatre

For more information contact
Nori Okada at (408) 437-4460

or email okada@operasj.org
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Cast and Artistic Team

Michael Boley
TENOR (OHIO)

Remendado. Opera San José (Resident): Tosca, The 
Magic Flute, Where Angels Fear to Tread, Rigoletto; 
Helena Symphony Orchestra; DiCapo Opera; National 
Theatre of Pécs and the Szeged National Theater in 
Hungary; Helena Symphony Orchestra; Opera Naples; 
Opera Charleston; Opera Columbus; National Lyric 
Opera; Opera Company of Middlebury.

Eugene Brancoveanu
BARITONE (ROMANIA)

Dancaïre. Opera San José: The Marriage of Figaro, Don 
Giovanni; Tony Award, Marcello, La Boheme on Broad-
way; Spoleto Festival; Matsumoto, Japan; New York 
City Opera; Tel Aviv Opera; Salzburg Festival; National 
Opera of Romania; Virginia Opera; Los Angeles Opera; 
Stuttgart Opera; Mannheim Opera; Pesaro, Italy; Bar-
celona, Spain; San Francisco Symphony; Los Angeles 
Symphony; Freiburg Symphony; New World Sympho-
ny; New York Symphony; Chicago Philharmonic; Bos-
ton Symphony; Tanglewood; Phildelphia Orchestra; San 
Francisco Opera, Merola 2004, Adler Fellow 2005-06.

Christine Capsuto
SOPRANO (CALIFORNIA)

Frasquita. Opera San José; West Bay Opera; Townsend 
Opera Company; Utah Festival Opera Company; West 
Edge Opera; Center Stage Opera; San Francisco Opera 
Outreach; American Conservatory Theater; San Jose 
Stage Company; Disneyland Resort; proud Actor's 
Equity member.

Lisa Chavez
MEZZO-SOPRANO (CALIFORNIA)

Carmen. Opera San José: Rigoletto, Don Giovanni, 
Madama Butterfly, Hansel and Gretel, Falstaff; Opera 
Parallèle; New York City Opera-Renaissance; Opera 
Company of Middlebury; Dicapo Opera; Martha Cardo-
na Theater; Shreveport Opera; Opera New England of 
Cape Cod; Opera New Jersey; Opera of the Hamptons; 
MSM One Act Opera Company; One World Symphony.

Daniel Cilli
BARITONE (CALIFORNIA)

Moralès. Opera San José: Manon, La Cenerentola, 
The Marriage of Figaro, Eugene Onegin, The Elixir of 
Love, Così fan tutte, Carmen, Lucia di Lammermoor, 
Werther, Rigoletto, The Magic Flute, Roméo et Juliette, 
Il barbiere di Siviglia, La traviata, Madama Butterfly, La 
bohème; Left Coast Chamber Ensemble; Opera Paral-
lèle; Opera Santa Barbara; Utah Festival Opera; Aspen 
Music Festival; Baltimore Symphony Orchestra; Central 
City Opera; Des Moines Metro Opera; Houston Grand 
Opera; Livermore Valley Opera; Louisiana Philharmonic; 
Tanglewood Music Festival; Utah Opera; Utah Sympho-
ny; West Bay Opera; West Edge Opera.

Kirk Dougherty
TENOR (CALIFORNIA)

Don José. Opera San José (Resident): Tosca, Where 
Angels Fear to Tread, Rigoletto, The Magic Flute; Sara-
sota Opera, Lorin Maazel's Castleton Festival, Central 
City Opera, Anchorage Opera, Tri-Cities Opera, Opera 
Delaware, Salt Marsh Opera, Opera Louisiane, Ameri-
can Symphony Orchestra at Carnegie Hall, Baltimore 
Concert Opera, Sinfonica de Galicia, Teatro Grattacielo, 
Glacier Symphony, Utah Festival Opera and Musical 
Theatre, Helena Symphony.

Kirk Eichelberger
BASS (CALIFORNIA)

Zuniga. Opera San José: Anna Karenina, Roméo et 
Juliette, Il barbiere di Siviglia, The Crucible, A Masked 
Ball, La bohème, Don Giovanni, Der fliegende Hollän-
der; Midsummer Mozart Festival; Dayton Opera; Opera 
Birmingham; Festival Opera; Vancouver Opera; Opera 
Grand Rapids; Opera Theatre of St. Louis; Fremont Op-
era; Opera Company of Philadelphia; Manitoba Opera; 
Metropolitan Opera.

Jennifer Forni
SOPRANO (CALIFORNIA)

Micaëla. Opera San José: Falstaff, Madama Butterfly, 
Don Giovanni; Metropolitan Opera; Portland Opera; 
Santa Fe Opera; Springfield Opera; New York City 
Opera; Opera Theatre of St Louis; New York Choral 
Society; Greeley Philharmonic; Oregon Mozart Players; 
Carnegie Hall.
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Cybele Gouverneur
MEZZO-SOPRANO (CALIFORNIA)

Mercédès. Opera San José: Carmen, Werther, Rigolet-
to, The Magic Flute, Eugene Onegin, and Così fan tutte; 
San Francisco Opera; Livermore Valley Opera; West 
Bay Opera; Modesto Symphony Orchestra.

Matthew Hanscom
BARITONE (MINNESOTA)

Escamillo. Opera San José (Resident): Tosca, The Mag-
ic Flute, Where Angels Fear to Tread, The Italian Girl in 
Algiers, Rigoletto; Sarasota Opera; Opera Theatre of 
St. Louis; Santa Fe Opera; Wolf Trap Opera; Chicago 
Opera Theater; Skylight Opera Theatre; Finalist Neue 
Stimmen International Singing Competition, Gütersloh, 
Germany; Semi-finalist Palm Beach Opera Vocal Com-
petition; Semi-finalist Houston Grand Opera’s Eleanor 
McCollum Competition for Young Singers.

John Robert Lindsey
TENOR (COLORADO)

Don José 2/26, 2/28. Opera San Jose; Minnesota 
Opera; Des Moines Metro Opera; Opera San Antonio; 
Dallas Opera; Central City Opera; Opera Fort Collins; 
Crested Butte Opera; Emerald City Opera; San Antonio 
Symphony; Wayzata Symphony; Larimer Chorale & 
Fort Collins Symphony; Mankato Symphony; Cheyenne 
Symphony Orchestra; Denver Lyric Opera Guild Grand 
Prize Winner; International Competition for Wagnerian 
Voices Competitor.

Katherine Trimble
MEZZO-SOPRANO (CALIFORNIA)

Lillas Pastia. Opera San José; Opera San Luis Obispo; 
West Bay Opera; San Jose State University; Intimate 
Opera Company; Pacific Opera Project; Chapman Uni-
versity; First place San Jose Woman's Club; First place 
San Jose Study Club. Alto vocalist Kerry Record's An 
Irish Christmas.

Cast and Artistic Team CONTINUED

Opera San José in 
collaboration with 
Starting Arts of 
San José presents 
a condensed 
on-act touring 
opera of Rossini’s 
THE BARBER OF SEVILLE during 
the 2015-16 school year. Directed 
by veteran singer/director 
Michael Taylor, prefessional 
singers perform some of Rossini’s 
best known arias and ensembles 
in full costume with sets.

For information contact Outreach 
Coordinator Lettie Smith – 
smith@operasj.org or call Ł
(408) 437-4464.

CHAMPAGNE BRUNCH & OPERA ENTERTAINMENT
at La Rinconada Country Club

Saturday, April 23, 2016

Join the San José Opera Guild for champagne and no-host cocktails 
at 11:30 am, followed by a gourmet brunch, silent auction and raffle, 
and an exceptional music program by Opera San José Resident 
Artists.

Tickets are $68 for Guild members, $78 for non-members; reserva-
tions required. A portion of each reservation is tax deductible. RSVP 
by April 12, 2016.

For information: 408-243-2404 or 408-354-2771
or visit http://www.sjoperaguild.org

http://www.facebook.com/sjoperaguild

Proceeds support the Opera San José Opera Outreach Program, the San Francisco 
Opera's Merola Opera Program, the San Francisco Opera Guild's Education Program 
(Opera a la Carte), the West Bay Opera and the San José State University Opera Theater.
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Joseph Marcheso
CONDUCTOR (NEW YORK)

Joseph Marcheso is the Music Director and Princi-
pal Conductor of Opera San José. Mr. Marcheso has 
conducted thirteen productions for Opera San José, 
including Where Angels Fear to Tread, Rigoletto, Mad-
ama Butterfly, Hansel and Gretel, Suor Angelica/Gianni 
Schicchi, La traviata, Faust, La bohème, La Cenerentola, 

Manon, Carmen, The Elixir of Love, and Lucia di Lammermoor. As staff and 
cover conductor at the San Francisco Opera, Mr. Marcheso has worked 
the productions of Handel's Partenope, The Flying Dutchman, the San 
Francisco premieres of Jake Heggie’s Moby Dick and John Adams’ Nixon 
in China, and the world premieres of Mark Adamo’s The Gospel of Mary 
Magdalene and Tobias Picker’s Dolores Claiborne. In 2013 he was also on 
the conducting staff for Washington National Opera’s Manon Lescaut. He 
has conducted Hailstork’s Joshua’s Boots for the young artists of Opera 
Theatre St. Louis. Previously Mr. Marcheso was the Music Director for the 
Amato Opera in New York City.

Andrew Whitfield
ASSISTANT CONDUCTOR, CHORUS MASTER (NEW YORK)

Andrew Whitfield, Resident Conductor and Chorus 
Master, has been on staff at Opera San José for five 
seasons and has worked on 17 productions. He made 
his conducting debut at Opera San José in a double 
bill of La voix humaine and Pagliacci, and has subse-
quently returned to the podium for The Pearl Fishers, 

Il trovatore, Hansel and Gretel, Rigoletto, L’Italiana in Algeri as well as 
Falstaff for which he served as principal conductor. In addition, Mr. Whit-
field has conducted Lucia di Lammermoor at Festival Opera, La bohème 
and La traviata at the Virago Theater, Il Barbiere di Siviliglia at the Amore 
Opera as well as a concert of opera arias and scenes for Monterey Opera. 
He assisted Ian Robertson for the preparation of the chorus for the Verdi 
Requiem conducted by Donald Runnicles at the The Grand Teton Music 
Festival, and has also worked with Robertson on San Francisco Opera’s 
recent production of Lohengrin. Andrew moved to the Bay Area five years 
ago from New York City, where he served as music director for Amato 
Opera, conducting nearly two hundred performances. 

Layna Chianakas
DIRECTOR (ARGENTINA)

Layna Chianakas, Mezzo-Soprano, is in her eighth year 
as Associate Professor of Voice, Voice Area Coordina-
tor and Director of Opera Theater at San Jose State 
University.  Her resume includes such leading operatic 
roles as Carmen (over 50 performances throughout the 
United States), The Mother in Amahl and the Night Visi-

tors, Suzuki in Madama Butterfly, Elle in Poulenc's La Voix humaine, Cheru-
bino in Le nozze di Figaro and many others.  Most recently, she performed 
Mahler’s Songs of a Wayfarer with Sinfonia Chamber Orchestra conducted 
by David Ramadanoff, La Principessa in Suor Angelica and Zita in Gianni 
Schicchi with Intermountain Opera in Montana, and directed Offenbach’s 
Orpheus in the Underworld and Gluck’s Orfeo ed Euridice with the San 
Jose State Opera Theater. Ms. Chianakas made a role debut of Amneris 
in Verdi’s Aida with Dayton Opera, and made her Carnegie Hall debut in 
April 2015. Upcoming engagements include directing Argento’s Postcard 
from Morocco for San José State Opera Theater and Rossini’s Il barbiere di 
Siviglia for Opera San José. She continues to perform in opera and recital 
throughout the United States and this summer will be the Alto soloist in 
Haydn's Lord Nelson Mass as part of the Limerick Sings International Music 
Festival, accompanied by the Irish Chamber Orchestra. She currently lives 
in San José, CA with her husband and two children; her greatest produc-
tions. 

Raphaël Boumaïla
ASSISTANT STAGE DIRECTOR, CHOREOGRAPHER (FRANCE)

Raphaël Boumaïla, a graduate of the Conservatoire 
National Supérieur Musique et Danse Lyon France, 
performed with the Red Note/Andy Degroat Company 
before becoming a charter member of the Limón West 
Dance Project in 1994. He then joined the Limón Dance 
Company in 1998 where he has been a principal dancer 

until 2015. He also has performed duet concerts with Nina Watt in the U.S. 
and abroad. Mr. Boumaïla is a Limón master teacher: he has reconstructed 
Limón works for universities and companies in multiple countries. He is an 
Izzie award nominee for reconstructing and choreographing. He is a Izzie 
award recipient for reconstructing The Moor's Pavane. In collaboration 
with Heather Cooper, Mr Boumaïla is currently creating REACH BC Dance 
Company based in San Francisco.

Cast and Artistic Team CONTINUED
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York Kennedy
LIGHTING DESIGNER (CALIFORNIA)

York Kennedy is a Lighting Designer for the Performing 
Arts and Architecture. His designs for the stage have 
been seen in theatres across America and in Europe, 
including Arena Stage, Chicago Shakespeare Theatre, 
Warsaw National Theatre, Berkeley Rep, Seattle Reper-
tory, American Conservatory Theatre, Sacramento Op-

era, The Alley Theatre, Dallas Theatre Center, Yale Rep, Brooklyn Academy 
of Music, Goodspeed Musicals, and the Denver Center. He has designed 
over 45 productions for The Old Globe Theatre in San Diego, CA and 
spent six seasons as resident lighting designer for the company’s Shake-
speare Festival. Awards for theatrical lighting include the Dramalogue, 
San Diego Drama Critics Circle, Back Stage West Garland, Arizoni Theatre 
Award, and the Bay Area Theatre Critics Circle Award. In the dance world 
he has designed for Malashock Dance, Brian Webb, and Tracey Rhodes. 
As an architectural lighting designer he has designed both nationally and 
internationally numerous themed environments, theme parks, residential 
projects, retail, restaurants, and museums, including the Sony Metreon 
Sendak Playspace in San Francisco, Warner Bros. Movie World in Madrid, 
Le Centre de Loisirs in Morocco, and The LEGO Racers 4D attraction in 
Germany, Denmark, England, and the USA. He is a graduate of the Califor-
nia Institute for the Arts and the Yale School of Drama.

Vicky Martinez
WIG AND MAKEUP DESIGNER (CALIFORNIA)

Vicky Martinez again brings her exceptional talent to 
the 2015-16 season with wig and make-up designs for 
Carmen. She joined the Opera San José production 
staff for the 2014-15 season, serving as wig and make-
up designer for The Marriage of Figaro, Rigoletto, The 
Italian Girl in Algiers, Where Angels Fear to Tread, and 

The Magic Flute. Ms. Martinez has served as a wig and make-up artist for 
San Francisco Opera, San Francisco Ballet, San Diego Opera, Seagle Music 
Colony and the Old Globe Theatres. A member of IATSE Local 706 and 
the Makeup Artists and Hair Stylists Guild, Ms. Martinez received her BA  
in Theatre Arts from San Diego State University.

Kit Wilder
FIGHT DIRECTOR (CALIFORNIA)

Kit Wilder has trained with the Royal Academy of 
Dramatic Arts and with members of the Royal Shake-
speare Company, and he has been a member of the So-
ciety of American Fight Directors and the Academy of 
the Sword. He has staged fights and other mayhem for 
countless schools and theatres throughout Bay Area, 

including San Jose Stage Company, Opera San Jose, Shakespeare Santa 
Cruz, Santa Clara University, Foothill College, TheatreWorks, and of course 
City Lights Theater Company of San José where he is Associate Artistic 
Director. Kit is also an acclaimed Bay Area actor and director.

Giulio Cesare Perrone
SET DESIGNER (CALIFORNIA)

Giulio Cesare Perrone’s sets were revived for this pro-
duction of Carmen. Mr. Perrone’s set designs have been 
featured in serveral Opera San José productions over 
20 years, including Don Giovanni, The Marriage of Figa-
ro, Tosca, Der fliegende Hollander, Il trovatore, Manon, 
Il turco in Italia and The Merry Widow. Mr. Perrone also 

served as both the set designer and stage director for OSJ’s doublebill of 
Cavalleria rusticana. In addition to being a set designer and stage director, 
Mr. Perrone is a playwright and costume designer. He began his career in 
his native Italy where he directed and designed primarily for the theatre. 
Since his arrival in the United States in 1995, he has directed and designed 
for both the theatre and opera. Mr. Perrone graduated from the Acca-
demia di Belle Arti “Brera” in Milan, designing 28 productions for Italy’s 
most important festivals, resident and touring companies as well as di-
recting Mourning Becomes Electra, Pentesilea and Andre’s Mother before 
moving to the United States.

Alyssa Oania
COSTUME COORDINATOR (CALIFORNIA)

Alyssa Oania has been designing and creating cos-
tumes for Opera San José since 2002. In this produc-
tion of Carmen Alyssa's creativity and magic brings 
the costumes to life. Alyssa's costumes have been seen 
in productions of The Marriage of Figaro, Tosca, La 
Cenerentola, Manon, La bohème, The Barber of Seville, 

Tosca, La voix humaine, The Pearl Fishers, and Madama Butterfly. Other 
costume credits includes work for Ballet San José, Theatreworks, San José 
Repertory Theatre and American Musical Theatre of San José.

Cast and Artistic Team CONTINUED
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OPERA HAS BEEN
PART OF YOUR LIFE.
MAKE IT PART OF YOUR LEGACY.

In addition to the satisfaction that 
comes from knowing you have 
made a difference in the lives of  
others, the best gift plans combine 
your philanthropic giving with your 
financal needs and tax-planning 
strategies. Through creative gift 
planning, you can secure your own 
future, as well as ours.

There are many ways to remember 
Opera San José in your estate plans. 
You can name Opera San José as a 
beneficiary in your will or trust, or 
bequeth an insurance policy or an 
IRA/401(k) account. You can even 
establish a charitable gift annu-
ity, which will provide you with a 
monthly payment and immediate 
tax deduction, with the remainder 
of the trust becoming a gift to the 
company after your passing. Nam-
ing Opera San José in your estate 
plan also qualifies you to become a 
member of the Irene Dalis Legacy 
Society.

For more information about 
planned giving and the Irene Dalis 
Legacy Society, please contact Nori 
Okada, Individual Giving Manager at 
408-437-4460, or Opera San José 
Trustee Jeanne McCann at 408-
268-6681.

To ensure that your gift accom-
plishes your goals according to your 
wishes, we recommend that you  
obtain the professional counsel of 
an attorney who specializes in  
estate planning.

THE IRENE DALIS LEGACY SOCIETY

(as of October 15, 2015)

TRICIA & TIM ANDERSON

BARBARA BARRETT

MARTHA BEST

ROBERT & DIANE CLAYPOOL

WERNER COHN

ROSE CRIMI

GEORGE & SUSAN CROW

WENDY DEWELL

DOROTHY & RICHARD DORSAY

CAROLYN MARIE DOWNEY

THELMA DRY

JAMES & SUSAN DYER

HOWARD GOLUB

FRED & PEGGY HEIMAN

JAMES JACKSON

JEANNE MCCANN

D.G. MITCHELL

HEIDI MUNZINGER

DR. H. ANDREA NEVES

NANCY NIELSEN

W. D. PERKINS

ELIZABETH POINDEXTER

LEE & SHIRLEY ROSEN

MARTHA SANFORD

JAN & DON SCHMIDEK

JOHN SHOTT

VICKI SLICHTER

DR. LARRY STERN

ROGER & ISOBEL STURGEON

MARILYN EVE TAGHON

LAWRENCE A. & GENEVIEVE H. TARTAGLINO

JAN TELESKY

MELITA WADE THORPE

MARGARET & DICKSON TITUS

JULIAN H. UNGER

ALBERT J. VIZINHO

BRADFORD WADE & LINDA RIEBEL

SHERYL WALTERS

MICHAEL & LAURIE WARNER

MR. & MRS. C. WHITBY-STREVENS

RICHARD & PHYLLIS WHITNEY

THREE ANONYMOUS

OFFICERS

Laurie Warner
President & Co-Chair of  
Development Committee

N. Eric Jorgensen
Sr. Vice President & Chair of 
Governance Committee

Jan Telesky
Interim Chair of 
Finance Committee;  
Treasurer

Glen Gould
Board Secretary

Fred Heiman
Vice President & Chair of 
Long Range Planning  
Committee; Chair of  
Nominating Sub-Committee

Jeanne L. McCann
Vice President & Chair of 
Planned Giving and Events

Dr. H. Andrea Neves
Vice President & Co-Chair of 
Development Committee

Gerard L. Seelig
Vice President & Chair of 
Auditing Committee

TRUSTEES

Richard Dorsay, M.D.

Frank Fiscalini

Glen Gould

Fred Heiman

Peggy Heiman
ex officio

Rita Elizabeth 
Horiguchi

N. Eric Jorgensen

Jeanne L. McCann

Gillian Moran

Dr. H. Andrea Neves

Linda Riebel
ex officio

Gerard L. Seelig

Jan Telesky

Vijay Vaidyanathan

Dr. Brian Ward

Laurie Warner

PAST PRESIDENTS

Maxwell Bloom
1983–1984

Frank Fiscalini
1984–1987

Gordon Brooks
1987–1989

Kitty Spaulding
1989–1992

Michael Kalkstein
1992–1994

Mary Reber
1994–1995

Martha Sanford
1995–1998

Richard O. Whitney
1998–2001

Frank M. Veloz
2001–2004

Joe Pon
2004–2007

George Crow
2007–2010

Board of Trustees

Mission Statement

Opera San José is dedicated to maintaining a resident company of opera 
singers with whom we present compelling, professional opera perfor-
mances, while creating and providing cultural and educational programs 
that both enrich the opera-going experience and encourage future gen-
erations of artists and audiences. Opera San José also provides technical 
assistance to other organizations.

Founded in 1984, Opera San José is unique in that it is the only year-long 
resident opera company in the nation. Members of the resident company 
form the core of the artistic staff for main-stage productions as well as 
educational programs.
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Artistic/Music
ARTISTIC ADVISOR,  
COURTESY OF THE PACKARD 
HUMANITIES INSTITUTE

Khori Dastoor
ARTISTIC ADMINISTRATOR

Jake Lake*
RESIDENT CONDUCTOR

Andrew Whitfield*
GUEST CONDUCTORS

Andrew Bisantz 
Ming Luke
HEAD OF MUSIC STAFF

Veronika Agranov- 
 Dafoe*
COACHING/ACCOMPANYING 
STAFF

Veronika Agranov- 
 Dafoe* 
Victoria Lington* 
Ihang Lin*
CHORUS MASTER

Andrew Whitfield*
ORCHESTRA LIBRARIAN

Gretchen Miescke
ENGLISH TITLE CUEING

Victoria Lington*

Larry Hancock GENERAL DIRECTOR

Joseph Marcheso MUSIC DIRECTOR AND PRINCIPAL CONDUCTOR

Production/Technical
TECHNICAL DIRECTOR

John Draginoff*
COSTUME COORDINATOR

Alyssa Oania*
PRODUCTION MANAGER

Kelly Mack*
STAGE DIRECTORS 

Brad Dalton 
Lillian Groag 
Layna Chianakas*
SET DESIGNER

Giulio Cesare Perrone*
LIGHTING DESIGNERS

David Lee Cuthbert 
Pamila Z. Gray 
York Kennedy* 
Sean A. Russell
WIG AND MAKEUP  
DESIGNER 

Vicky Martinez*
PRODUCTION ASSISTANT

Gilda Herrera*
PRODUCTION STAGE  
MANAGER

Allie Bailey*
ASSISTANT STAGE  
DIRECTORS

Raphael Boumaila* 
Hannah Hudgins* 
Walker Lewis 
Karyn Morton
ASSISTANT STAGE  
MANAGERS

Lisa De Leeuw 
Philip Jacke* 
Emi Komatsu* 
Matthew Vandercook

CHILD GUARDIANS

Lisa De Leeuw* 
Karyn Morton* 
Joy Sakai*
MASTER ELECTRICIAN

Nick Kumamoto*
ELECTRICIANS

Caroline Foot* 
Joseph Hidde* 
Christopher Graham* 
Harris Meyers* 
Matthew Vandercook*
SCENE SHOP MANAGER

Ariel Lacey*
CARPENTERS

Christopher Kesel* 
Ariel Lacey* 
Kyle Langdon* 
Chris Tucker* 
Matthew Vandercook*
SCENIC CHARGE ARTIST

Renee Jankowski*
PROPERTIES MASTER 

Lori Scheper-Kesel*
PROPERTIES ARTISAN

Christopher Kesel*
IATSE LOCAL 134 CREW

Tony Bishop* 
Steven Fetter* 
Bob Moreno* 
Cindy Parker* 
Lesley Willgohs* 
Patrick Wollard*
PROPERTIES RUNNER

Alison Froke*

Staff

STAGE HANDS

David Chambers* 
Raymond Garcia- 
 Welch* 
Eddie Gilbert* 
Christopher Graham*
CUTTER/DRAPERS

Emma Vossbrink*
FIRST HANDS

Kitty Wilson* 
Larisa Zaiko*
STITCHERS

Neliy Davood Pireh 
 Anhar* 
Christine Huynh* 
Stane Skilj
WARDROBE CREW

Michelle Baker* 
Michelle Escoto* 
Krystal Racca* 
Emma Vossbrink*
WIG AND MAKEUP  
SUPERVISOR 

IATSE LOCAL 706

Christina Martin*
WIG/MAKEUP ASSISTANTS

Maia Knezevic* 
Sharon Peng*
IATSE LOCAL 706

Lisa Poe* 
Sophie Smith*

Resident Company
Michael Boley* 
Kirk Dougherty* 
Silas Elash 
Matthew Hanscom*

Guest Artists/Covers
Carolyn Bacon* 
Eugene Brancoveanu* 
Christine Capsuto* 
Lisa Chavez* 
Daniel Cilli* 
Reid Delahunt* 
Kirk Eichelberger* 
Jennifer Forni* 
Nicolas Gerst* 
Cybele Gouverneur* 
Alix Jerinic* 
John Lindsey* 
Michael Orlinsky* 
Katherine Trimble* 
David Zelenka*

Administration
DIRECTOR OF FINANCE 

Donna Lara
ACCOUNTANT

James Wai
HR ADMINISTRATION

Gilda Herrera

Development
WEBMASTER, EDUCATION, 
GRANTS

Lettie Smith
INDIVIDUAL GIVING  
MANAGER

Nori Okada

Marketing
MARKETING DIRECTOR 

Scott Gripenstraw
COMMUNICATIONS  
MANAGER 

Bryan Ferraro
ART DIRECTOR 

Kevin Herman
PHOTOGRAPHERS

Pat Kirk 
Robert Shomler 
Eric Wolfinger

Box Office
MANAGER

Michael Cheatwood
BOX OFFICE ASSISTANTS

Yumiko Harada 
Judi Rizzuto

*	Artistic/Creative Staff 
 Carmen
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Bravo! To our donors, the lifeblood of Opera San José! This listing reflects 
cumulative cash donations, pledges and matching gifts recorded January 
1, 2015 to January 15, 2016.

EXCLUSIVE  
UNDERWRITING 
PARTNERS

$50,000 and 
above
Applied Materials 
Foundation

The Packard  
Humanities Institute

CORPORATE 
PARTNERS

$10,000 to 
$49,999
Empire Broadcasting

$500 to $999
MWT Associates, Inc.

CORPORATE  
MATCHING

Many corporations 
match charitable 
contributions made 
by their employees. 
Please check with 
your employer and 
inform Opera San 
José of the process 
required by your  
company for this 
meaningful support,  
if available.

$10,000 and 
above
GE Foundation

$1,000 to $9,999
Google

IBM

Under $999
Applied Materials

Brocade Communica-
tions Systems, Inc.

Chevron

Cisco

eBay

Harris Bank

Hewlett Packard

The William and Flora 
Hewlett Foundation

Johnson & Johnson

Microsoft

Nvidia

Oracle

SAP Software &  
Solutions

Synopsys

Texas Instruments

Volkswagen

Donors

Thank You, Opera San José Century Club Members!

Opera San José Century Club celebrates loyal donors who have  
surpassed $100,000 in cumulative giving to Opera San José.

We applaud your remarkable generosity and loyalty.  
We thank you for your outstanding investment, preserving the culture  

of our community and the continued health of Opera San José.

We are deeply grateful to you.

Bravissimo!

Tricia & Tim  
Anderson

Catherine Bullock

Werner Cohn

George & Susan 
Crow

Mary & Clinton  
Gilliland

Howard W. Golub

Doreen James

Mary Louise  
Johnson

Robert S. Kieve

Jeanne L. McCann

Mrs. Averill Q. Mix

Pamela & David W. 
Packard

Martha Sanford & 
Gary Hong

Jan & Don Schmidek

Roger & Isobel 
Sturgeon 
 

Dave & Carol 
Thompson

Michael & Laurie 
Warner

Richard & Phyllis 
Whitney

Six anonymous gifts 

Out on the Town

1 2

3 4

5

With deep gratitude to our amazing patrons, we thank you for support-
ing Opera San José. For each production we will be featuring images of 
people attending performances and events so if someone asks to take 
your picture be sure to smile and let us know what you like best about 
Opera San José.

1.	 Orla MacLean and 
Brenda Tierney

2.	Bunny Laden and 
Larri Yamaguci

3.	Mark Weiser and 
Amy Punt

4.	Isobel and Roger 
Sturgeon

5.	Charlotte and 
Oscar Fors, family 
and friends
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FOUNDATIONS

$50,000 and  
above
The William and Flora 
Hewlett Foundation

The David and Lucile 
Packard Foundation

$10,000 to 
$49,999
The Ann and Gordon 
Getty Foundation

The Kieve Foundation

Hugh Stuart Center 
Charitable Trust

$1,000 to $9,999
The Greenside  
Foundation

Italian American  
Heritage Foundation

The Leeson  
Foundation

The Markkula  
Foundation

Merrimac Fund

The Mary Laurene 
Reber Trust

Rotary Club of San 
Jose Foundation

Lorraine and Gerard 
Seelig Foundation

Simon Strauss  
Foundation

The William H. Cilker 
Family Foundation

One anonymous gift

Under $999
Amazon Smile

Metro C2SV Commu-
nity Fund

Silicon Valley Creates

PUBLIC SECTOR

City of San José

ORGANIZATIONS/
CLUBS

$5,000 and 
above
Amici di Musica Bella

San José Opera Guild

$1,000 to $4,999
I.A.T.S.E. Local 134

Under $999
Cupertino de Oro Club

Friends of Opera  
San José

Harvard Club of  
Silicon Valley

Nova Vista Symphony 
Association Inc.

San José Woman’s 
Club

Second Church of 
Christ, Scientist

To Kalon

INDIVIDUAL GIVING

PRODUCERS CIRCLE

$50,000 to 
$99,000
Mary & Clinton  
Gilliland

One anonymous

GENERAL  
DIRECTOR’S CIRCLE

$25,000 to 
$49,999
Doreen James

CONDUCTOR'S 
CIRCLE

$15,000 to 
$24,999
Tricia & Tim Anderson

Norman Lariviere & 
Carolyn Lund

Jeanne L. McCann

Mrs. Averill Q. Mix

Dave & Carol  
Thompson

One anonymous gift

DESIGNER'S CIRCLE

$10,000 to 
$14,999
George & Susan Crow

Megan L. Hayes

Fred & Peggy Heiman

Prof. John M. Heineke 
& Prof. Catherine R. 
Montfort

Tom & Gillian Moran

Richard & Hannelore 
Romney

Jan & Don Schmidek

Jan Telesky

One anonymous gift

THEATRE CIRCLE

$5,000 to 
$9,999
Elizabeth F. Adler

Barbara G. Akin

Jim Beatty

David & Prudence 
Brown

Doris & Alan Burgess

Mimi & Eric Carlson

Glen Gould &  
Bunny Laden

Rita Elizabeth  
Horiguchi

Frank & Marjorie 
Johnson

Mary Louise Johnson

Eric Jorgensen

Dr. H. Andrea Neves

Dr. Jakob Nielsen  
& Hannah Kain

Don & Gretchen 
Nymoen

Jacqueline Pighini

Alma Taylor

Dr. Brian Ward

Michael & Laurie 
Warner

Mariquita West, MD

Mr. & Mrs. C.  
Whitby-Strevens

Richard & Phyllis 
Whitney

One anonymous gift

PARAGON CIRCLE

$2,000 to 
$4,999
Drs. Charlene  
Archibeque &  
Robert Melnikoff

Nevenka & Nebojsa 
Avdalovic

Anna M. Bagniewska

Nancy C. Bean

Mandy Behe

Andrew & Brenda 
Birrell

Roger Bourland & 
Daniel Shiplacoff

Mary Esther Candee

Carolle J. Carter & 
Jess Kitchens

John & Agnes  
Caulfield

Paul & Marijane 
Chestnut

Richard & Doris Davis

Jane Decker

Kathy & Al  
DiFrancesco

Meredith & Carl  
Ditmore

Marilyn & Frank Dorsa

Dorothy & Richard 
Dorsay

Dr. James & Susan 
Dyer

Frank Fiscalini

Janice & Mel Goertz

Mr. & Mrs. William H. 
Harmon, Jr.

David G. Hough

Mr. & Mrs. Robert 
Leeper

Barbara & David 
Leeson

Izzy Lewis & Phil Park

Phil & Judy Livengood

Paul & Sylvia Lorton

Donors CONTINUED

Mr. & Mrs. Denis Lynch

Joan Mansour

Heidi Munzinger & 
John Shott

Drs. Henry & Cynthia 
Nattrass

Diane K. Nelson & 
Marshall Marlowe

Tony & Olga Nespole

Ahmad & Ruth Orandi

Kent Owen

Randy Presuhn & 
Timothy Nguyen

John & Marian Rees

Jean Reiner

Mr. & Mrs. Joseph J. 
Rizzuto

Richard & Barbara 
Roof

Patricia & James 
Schaaf

J.H. Silveira M.D.

Richard & Jo Anna 
Strawbridge

Melita Wade Thorpe 

Dr. May Loo & Dr.  
William Thurston

Janice Toyoshima

Bradford Wade & 
Linda Riebel

Nancy & Kenneth 
Wiener

Four anonymous gifts

SHOWCASE CIRCLE

$1,000 to $1,999
Cheryl Adams

Jane Alejandro

Matthew & Marcia 
Allen

Jeanne & Michael 
Althouse

Richard J. Andrews

Ray Aylsworth

Shirley E. Bailey

Dr. Alfonso Banuelos  
& Suzanne Wittrig

Emily & Stephen  
Berman

Martha Best

Donna & William 
Biretta

Rob & Letty Block

Leon Bonner & Redge 
Meixner

Michele Bonnett

Ken Borelli

Barbara F. Borthwick

Jim & Carolyn Bowen

Nina Boyd

Catherine Bullock

Pamela & Craig Carper

Erie Carruthers

Isabel Chiu, CPA

Corvin Chorus

William M. Conlon & 
Judith E. Schwartz

Helen Conway

Alfio & Gerry Crema

Donald & Betty 
D'Angelo

Tom & Clara  
Di Stefano

Maureen Ellenberg

Mr. & Mrs. John P. 
Eurich

M. M. Feldman &  
Rick Morris

Nina & Argo Gherardi

Mr. & Mrs. Eduardo 
Grisetti

The Guth Family

Jim & Linda Hagan

Larry Hancock

Lindy Hayes

Neil Wilhelm &  
Laura Hill

Cheryl Holt

Gloria Chun Hoo

Mary Idso

Linda Izquierdo

Pat Janes

Rina Katzen

David Muhlitner  
& Peggy Kilduff

Anders Kugler

Dr. William R. Lambert

Cathy & Dick  
Lampman

Cathy & Steve Lazarus

Rob Lenicheck

Morton & Elaine 
Levine

Russell Lindgren

Sophia Liu

Sally & Tom Logothetti

Scott Lurndal

Philip & Margaret Ma

William McCraw & 
Janet Muscio

Kevin McGiboney & 
Nancy Lutzow

Barry & Rosemarie 
Mirkin

Barbara Molony & 
Thomas Turley

Thomas & Cassandra 
Moore

Tom Myers & Hartono 
Sutanto

Cynthia & Ken Newton

Paul & Jo O'Neil

Marshall & Jeanne 
O'Neill

Joseph Palmer &  
Nikki Kim

Lisa M. Pereira

Bob & Bonnie  
Peterson

Joe Pon & George 
Duran

Dan Pulcrano

Nancy Pyeatt

Alice Ramsauer

Stephen & Denise 
Rawlinson

Robert & Lois Rew

Carol J. Richardson 
Cole

Donald & Marilyn 
Richardson

Stephanie Schiro 
Ronco

Tom Mac Rostie

Doron & Miriam  
Rotman

Robert Savoie

Jack & Judy Schneider

Mary Lou Schoone

Connie & David Sealer

Marilyn Sefchovich

Mr. & Mrs. R.W.  
Shomler

Colette Siegel

Alice & Robert Skurko

Louise Tighe

Jeanne Torre

Alice Weigel

Julia B. Wilson

Susan & Jonathan 
Wittwer

Bassam Zahra

Four anonymous gifts

PATRONS CIRCLE

$500 to $999
Joyce Allegro &  
Gerald Sheridan

Daniel & Priscilla 
Amend

Joseph & Frankie 
Armstead

Martha C. Beattie

Candace Behlendorf  
& John Helm

Mario & Rose Belotti

Didier Benoit

Donald H. Bentsen

Walter Bentson

Gene Bernardini

Bill & Ginny Berner

Dr. Arthur & Susan 
Biedermann

Matthew W. Bien  
& Grace T. Lee

Phyllis Bismanovsky

Nadia & Christophe 
Bodin

Marlene Bollhoffer

Patti Bossert &  
Charles Chew
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DEDICATED DONATIONS

Mr. Robert Applebaum in memory of Rosalyn Applebaum

Sonia DeHazes in memory of Ruth Laine Bauer

One anonymous gift in memory of F.A. Brandt

Prudence Brown in memory of David A. Brown

Jim & Lucia Calve in memory of Dr. Michael Bullock

Virginia A. Carpio in memory of Willa & Ignacio Carpio

Doreen James, Mrs. Michele Parcel in honor of Irene Dalis-Loinaz and Larry Hancock

Nina Boyd, Stan & Elaine Gould in honor of Frank Fiscalini

Phil & Judy Livengood, Richard L. Sogg, M.D., Four anonymous gifts in memory of Lea Frey

Mr. & Mrs. William McDonnal in memory of Betsy Harker

Lindy Hayes, Megan L. Hayes in memory of Janet Gray Hayes

Cheryl & Steve Kole in honor of Peggy Heiman

One anonymous gift in memory of Helen Janice MacKnight

Lynn Mitchell in memory of Thomas C. Mitchell

Merry Edwardson, Carol Lind in memory of Franklin Olmsted

K. Haydel & S. Jackson, Robert & Carmen Sigler in memory of Ray Pimentel

One anonymous gift in memory of Mary Reber

E. Kletter in memory of Helene Rock

Dr. James & Susan Dyer, Atsuko Ito in memory of Hajime Seki

Mr. Lawrence Tartaglino in memory of Nello Santacroce

Dr. Philip V. Gerdine, Mary D. & Jason E. Smith in memory of Donald Slichter

Gerry & Marita Trobough in honor of Terrence Trobough

Sonia DeHazes, Ms. Anne Lisick, Barbara Lotman, Second Church of Christ, Scientist in memory 
of Doug Weber

Marsha & David Pollak in memory of Phil Yost

IRENE DALIS MEMORIAL GIFTS

 

2015-16 RESIDENT AND GUEST ARTIST FELLOWSHIP SPONSORS

Amici di Musica Bella	 Silas Elash

Tricia and Tim Anderson	 Kirk Dougherty

Mary and Clinton Gilliland	 Jennifer Forni

Profs. John Heineke and Catherine Montfort	 Olga Chernisheva and Ariana Strahl

Izzy Lewis and Phil Park	 Lisa Chavez

San Jose Opera Guild	 Brad Dalton and Admina Edris

Don and Jan Schmidek	 Matthew Hanscom

Gibson Walters Memorial	 Michael Boley

Edward & Nancy 
Bowen

James & Margaret 
Brady

Joan Brennan &  
Tom Passell

Robert & Mara  
Bronstone

Virginia L. Brown

Penny & Preston 
Brunst

David Burke & Victoria 
Burton Burke

Dr. Edward & Marjorie 
Cahn

Dick & Pat Calfee

Jim & Lucia Calve

Virginia A. Carpio

Judy Chamberlain

Park & Joan  
Chamberlain

Louise A. Chamberlin

Frank & Mary Jean 
Clauss

Mark & Maggie Cogdill

Rose Crimi

Elena & Ron Danielson

Dr. & Mrs. Adnan 
Daoud

Dr. & Mrs. J.H. Davies

Robert A. Davies III & 
Diane Church-Davies

Victor & Suzanne 
DeMattei

Robert & Martha 
Dennis

Ellen Donnelly

John Ehrman &  
Tineke Graafland

Lynn Evans &  
Fred Sanders

Bob & Alice Fenton

Shirley J. Foreman  
& Alberta Brierly

Barbara Frank

Michael & Judith 
Gaulke

Carolyn & Brian 
George

Bobbe George

Lucia & John  
Jack Gilbert

Roger K. Gould

Christopher Greene

Gryphon Financial 
Group, Inc.

Andrea & Volker 
Hampel

Robert & Rebecca 
Harrison

Helen Helson

Mitzi G. Henderson

Kali & Narada Hess

Fred & Leelane Hines

Ward Hoffman &  
Karlette Warner

Dr. & Mrs. Pearce 
Hurley

Ilene & Ken Imboden

Maria & Klaus Jaeger

Bill & Danielle James

Jeraldine Johnson

David & Jeanne  
Jorgensen

Ray & Laurel Kaleda

David Kaun

Paul & Darina  
Kavanagh

Jason Paul Kazarian

Ms. Bonnie Lee  
Kellogg

Victoria Knox

Mr. & Mrs. Paul A. 
Kuckein

Doug La Porte

Larson Family Fund

M. Lewis & Kristin 
Fryklund

Anne & Dave Mack

Patrick Magee

Peter Marra

Patrick & Darle 
Maveety

A. Kirk McKenzie

Richard & Junetta 
McKewan

Howard McKinney

Mr. & Mrs. McKnight

David & Erika  
Meinhardt

Chris & Katie Metzger

Stephen & Janet Miller

John & Elsa Nimmo

Mr. Patrick O'Connor

Mr. & Mrs. Aare Onton

Dr. & Mrs. Hans Orup

Denise Owen

Janice Paull

Joyce Peloian & Gary 
McCrea

Steve & Edith  
Pietkiewicz

Stephen Powell

Fawn Powers & Roger 
Poyner

Tom Ranweiler

Marjorie Rauch

John & Laurel Renish

Mr. & Mrs. Joseph 
Riggio

Mr. & Mrs. Lee Rosen

Joy Sakai

Charles & Norma 
Schlossman

Joyce & Campbell 
Scott

Mort & Alba Sherin

Ursula Shultz

Darby Siempelkamp  
& Michael Kresser

Robert & Carmen 
Sigler

Regina Sleater & Dean 
Dunsmore

Dane & Marnie Snow

Don & Barbara Snyder

Sandra M. Sobie

Betty Soennichsen

Jim Stauffer

Jim Stuhlbarg

Alice & Elliot Swanson

Jeff & Catherine  
Thermond

Mary Alice & David 
Thornton

Anne & Peter Thorp

Nancy Valencia

Sheryl Walters

Channell Wasson

W. Waterfield & R. 
Wordell

Barbara Weber

Dennis & Marianne 
Wilcox

Shirley & J.H. Williams

Penelope Williams  
& Richard Bruner

Brian & Linda Winter

Chien-Gsueb Wu

Lari Yamaguchi

June C. Yamamoto

William Zahrt

Mr. William Zschaler

Ieva Zvargulis &  
William Robertson

Eight anonymous gifts 

Donors CONTINUED

Elizabeth F. Adler

Barbara Barrett

Barbara Brosh

Jim & Lucia Calve

Mimi & Eric Carlson

Michael Cheatwood

George & Susan Crow

Margaret & Walter 
D'Ardenne

Mary & Clinton 
Gilliland

Kim & Sue Graham

Lillian Groag

Larry Hancock

Yumiko Harada

Megan L. Hayes

Rose Hernandez

Ms. Gilda Herrera

Rita Elizabeth 
Horiguchi

David G. Hough

Doreen James

Katherine & Nancy 
Jensen

Ray & Laurel Kaleda

E. Kletter

Ms. Donna Lara

Karin L. Leipelt

Ms. Sylvia Light

Ms. Lorraine Mazzeo

Jeanne L. McCann

Mike & Lori McGuire

J.T. Mengel

Mrs. Averill Q. Mix

Ms. Sheila Norton

Ken Odom

Gizella O'Neil

Dr. & Mrs. Hans Orup

Elizabeth Poindexter

Marian Reid

Jean Reiner

John Saupp

Marylou Schoone

Madelyn Scocca

Marilyn Sefchovich

Mrs. Mitsuko Slaughter

Ms. Nancy Smith

Ms. Marilyn Sotirhos

Ms. Caroline Thomas

Louise Tighe

Mr. & Mrs. Robert 
Totman

Julian H. Unger

Nancy & Kenneth 
Wiener

Five anonymous gifts
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In Kind
Opera San José would also like to thank the following donors for their  
generous in-kind goods and services: 

Services: Chris Ayers, Diane Claypool, Citti’s Florist, San Jose Convention 
Center, N. Eric Jorgensen, Phil Park, Betty Poindexter, Linda Riebel, R.W. 
Shomler, Telesky Financial Services, one anonymous gift.

Supplies & Equipment: Barbara Barrett, Nance C. Bean, Elfi Berkowitz, 
Joseph George Wines, Nancy Nielsen, one anonymous gift.

Friends of Opera San José!
Opera San José thanks Friends of Opera San José for their service to  
the company. To become a member of our volunteer auxiliary, Friends of 
Opera San José, and experience its many benefits, please send an email  
to FriendsofOSJ@earthlink.net or sign up at operasj.org/support-us/ 
volunteering.

Special Thanks

Linda Riebel, 
 President

Janice Toyoshima, 
 Secretary/Treasurer

Rena Alisa

Joyce Allegro

Renee Anderson

Anna Bagniewska

Bill Bartz

Ruth Laine Bauer

Norbert Benecke

Paula Benecke

Irene Bennitt

Didier Benoit

Anna Berger

Martha Best

James D. Bowen

Carolyln Bowen

Barbara Brosh

Noel Butler

Elena Danielson

Ron Danielson

Adnan Daoud

Brenda Davis

Slava Derugin

Wendy Dewell

Richard Dorsay

Jan Eurich

John Eurich

Glen Gould

Laura Hill

Cailin Hoffmann

Rita Horiguchi

Maria Huang

Ed Jajko

Pam Jajko

Joann Johnson

Sheryl A. Kelly

Phil Kurjan

William Lambert

Fran Lammers

Lee Lederer

Izzy Lewis

Lucy Logan

Gabriela Lopez

Michal Lubin

Jeanne Lyons

Michael Mastre

Ann Mayers

Kathleen McCabe-
Martin

Jeanne McCann

Tom Miller

Pat Miller

Phil Park

Sally Pyle

Charlotte Rorden

Joy Sakai

Suzanne Sarro

Delia Schizzano

Jan Schmidek

Shirley Shoup-
Howard

Norma Slavit

Diane Snow

Frank Snow

Denis St.Jean

Jim Stauffer

Katerina Stefanescu

Alma Taylor

Nancy Valencia

Jocelyn Vincent

Brad Wade

Laurie Warner

Mike Warner

Marianne Wilcox

Bonnie Williams

Alinor Willis

Fern Wollrich

Bobbi Wolner

Didier Benoit

Dick & Pat Calfee

Carolle Carter

Barry Cohen

LaVonne Fraboni

Fred & Peggy Heiman

Rita Horiguchi

Olive Leeper

Judy Livengood

Phil Livengood

Lorraine Mazzeo

Pat Miller

Heidi Munzinger

Judi Rizzuto

Joy Sakai 

Lee Scoville

Jim Stauffer

Kathryn Veregge

Sheryl Walters

Bobbi Wolner

Volunteers
Opera San José thanks the following volunteers for their service to the 
company. To offer your assistance as a volunteer, please visit operasj.org/
support.

A REQUEST TO OUR DONORS: If we have made a mistake or omission, 
kindly bring it to our attention so that we may correct it. Please call  
Individual Giving Manager Nori Okada at (408) 437-4460.

Supported, in part, by a  
CulturalAffairs grant from  

the City of San José.

The official piano of Opera San José.
Opera San José’s pianos are supplied by 

Yamaha Peninsula Music, San José.

PREVIN'S

A Streetcar
Named Desire
APRIL 16 – MAY 1, 2016




